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111960 5. s | e 2611963\ parit] omEsl
A7z Objet ¥ [J—T - EE] 27 | 1963 | ¥5vE>% - E—X Clapping Piece
2 (1960 | OfEf, [ZhHFTTxfz], "Thisis
Objet!", "Object" MDFRECH') 28 [ 1963 | XL—X + 1Nk Smooth Event
3| 1961 X&T?Z’L\i — —3A Metaplasm9-15 29 | 1963 DADA'62 ¥ "Music for Every Film" D%
¥ [J—7 - BE| OfEq b, BRAREZEDHRE
BT —7 kBT /WEE 1 Piano 30 | 1963 | Music for String #2
4 11961 | Sound with Magnetic Tape #1 for a
pianist with head-phone 31 [ 1963 | Tonework
&'&7___71:‘;657/99%% i~ 32 | 1963 | Solo for Several Composers
5 | 1961 | Number and with Tape Music #2 for a
piano and 5 pianists 33 | 1963 | Monotone
BtEr—7ICLBET/HEE /) Piano ;
6 | 1961 Sound with Magnetic Tape #3, Days 34 | 1963 | Solo, a music for abacus
7 | 1962 | Drastic for Jazz percussionist Eall 1963 | Criterion
8 [ 1962 | Silly Symphony 36 | 1963 | Ministars
BHEAFIHLDI-DEF L Music for 37 | 1963 | Music for Portable Radios
9 | 1962 | Footpedal Organ ¢ "Music for Reed KBRE [ONAN] (B528 : RAIREE) O
Organ" DFRFCHY) 38 | 1963 %;él_l r 1 (B8 i)
pl-fq-ok - 57 7=
10 | 1962 zizzmtm@j 774 Anagram for 39 | 1964 | Music for Several Composers
11962 | 32597 IL—hDEDDTF I L 40 | 1964 | Soreening Event, ora Concurrence
12 11962 | Conversation 41 | 1964 | Tale of Purple Garden
13 | 1962 | ST — 7L 22 EAZFERT — Door 42 | 1964 | 2880Kk-120"
14 11962 | Costume 43 [ 1965 | Volkswagen Music
15 [ 1962 | Ki, rebellion foy -
24 | 1965 Siﬁ%\i/ﬁl;/l:DE MDEE I Ready-made
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_ K 45 | 1966 | Catch Water
17 | 1962 | 7—7'L O—4%— Tape Recorder
18 | 1962 Music for Saxophone player with Head- 46 | 1966 | A Radio event #2
phone 47 | 1966 27 2—E—X Theater Piece for
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19 | 1962 Painting in the World % "Music for 48 | 1966 | Signal
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DIRFCHY) 49 | 1966 | Pull Event
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» TZ2ayF| (BB 2RfET) OFE
21 | 1962 E7 /D=0 DHRSF Geodesy for a V7] (&l 2RR-) OEX
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- ARl (BB BIAEE) OB
22 | 1962 | xBUE [\W5] (BE: fRFiEE) OB
52 (1968 | £¥IRIUSE¥ Kin no Sai Sarushimadairi
23 | 1963 | XBHABE [HILI>]| FLE CM OEE
- . 53 | 1968 | Yukoku
24 | 1963 YL - INT K Something
Happened 54 | 1969 FLERBE O F2—1>HLTHD TVis
a chewing gum for eyes
25 | 1963 | Dictionary Music
55 | 1972 | A Second Music -- broadcasting version
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L i —_ - E-37- H
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: : 11512015 | ik epsefe ’
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