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Collective Memory Reproduced by Korean Films:

The Expansion of Korean Fictional Period Movies and the Formation of Collective Memories
Kang Hanna

Korean content is now attracting great popularity worldwide. Among them, the influence
of content produced by mass media, such as dramas, movies, and music, in particular, is
spreading beyond Korea to the rest of the world. Of these, this study is most interested in
the marked increase in content based on historical events and figures since the beginning of
the 2000s.

In Korea, this is called "Fictional Period Movies " a new genre that mixes fact and fiction
by using past events and people as the background and adding the creator's imagination.

Some of these Korean Fictional Period Movies, such as "The Admiral: Roaring Currents
" (2014), " Ode to My Father" (2014), "Assassination" (2015), and "A Taxi Driver" (2017),
have been big hits in Korea alone, attracting more than 10 million viewers. It is no
exaggeration to say that the new genre of Korean Fictional Period Movies has become
mainstream in the Korean film industry.

However, there is an even greater reason for this study to focus on the emergence and
rapid increase in the number of Korean Fictional Period Movies. Whenever a Korean
Fictional Period Movies is released, TV, radio, newspapers, magazines, and web media often

non

use the word "history" to introduce the film, such as "depicting history," "the film meets

history," or "focusing on forgotten heroes in history. Audiences also tend to accept this as a




matter of course, but this study examines what Korean fiction historical dramas portray
based on the concept of "memory" rather than "history. In particular, the memories created
by mass media, including film, are closely related to Alvacs' "mémoire collective" (collective
memory) and Assmann and his wife's "cultural memory.

Memory depends not only on who is telling the story, but also on where the story is
encountered, whether in a textbook, historical novel, theater film, or TV documentary. In
addition, memory will always be reconstructed in an interactive process in which memory is
created by the group and the group is created by memory. In particular, as new forms of
popular culture emerge and develop, memories are accumulated by the media. This study
closely examines how media and memory shape each other, and examines "memory recall"
or "memory reproduction” in the fictional period movies that have appeared since the year
2000 and have become very popular in Korean society.

In particular, this study conducted memory research focusing on "those set against the
backdrop of the Japanese colonial period" and "those depicting the Gwangju Incident (May
18 Democratic Movement)," and found that collective memory is recalled, transformed,
distorted, reevaluated, and updated through Korean Fictional Period Movies. Then, in
response to the changing times, such as the digital environment and the development of
social media, the relationship between the makers and receivers of films is changing more
and more, and it can be said that social censorship by the receivers has a new impact on
memory formation. This phenomenon is referred to as "memory reproduction” in this study.
This is because not only do collective memories formed in the past influence current
collective memories, but also current collective memories are still changing as they are

selected or eliminated.
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