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W.H. Auden and the Idea of “Dramatization”—A
Note on Modern Poetry and Criticism

Akio Goron*

SUMMARY
(1)

W. H. Auden’s love of ‘role-playing’ left its traces on his theory and prac-
tice of poetry. His characteristic poetic technique can be described in terms
of ‘dramatization’. In his poetry Auden does not assert his ideas or beliefs,
but represents them in the role of dramatic characters. Sometimes he pres-
ents a scene or a situation by giving a series of shots which have no connec-
tion with each other. Sometimes he focuses on one character and lets the
character reveal himself by means of dramatic monologues. In both cases,
the poet completely detaches himself from the poem, and manipulates the
feelings or attitudes of the character behind the scene.

Auden’s technique of dramatization can be explained by his own idea of
beliefs in poetry. According to Auden, a poet can use any kind of beliefs,
whether the poet himself believes them or not, because they provide him with
‘interesting poetic possibilities’. He does not deal with the value of beliefs,
but rather exploits the emotions or attitudes of those who hold them.

(2)

Auden’s idea of dramatization can be seen in a broader context when it
is connected with the criticism of his contemporaries (like C. Brogks, K.
Burke, and I. A. Richards). Cleanth Brooks’s concept of poetry is based on
the idea of dramatization (‘A poem is a little drama’), and the application of
this concept to Auden’s poems results in his emphasis on the ‘complexity of
attitudes’ in Auden. Burke’s critical approach, ‘Perspective by Incongruity’,
is similar to Auden’s poetic approach in that the poet utilizes any ‘ideas’
available to him without personally comitting to them. Also I. A, Richards’
breadth of knowledge and wide perspectivism are comparable with Auden,
although Auden’s negative aspect is revealed in Richards’ relativism: ‘an in-
ability to hold to a consistent point of view’. Which is exactly one important
phase of the ‘poetry of attitudes’.
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(3)

The lack of center or the absence of physically felt presence was consid-
ered to be one of the defects of poetry which arrived after modernism. Some
younger poets of the 50’s revolted against it. The result is poetry which was
written out of the direct confrontation with human experiences: a poetry
with the poet inside it. :

The critical attitudes which supported these poets can be attributed basi-
cally to those expressed by F.R. Leavis and the Scrutiny School. But the
criticism represented by Leavis reveals a curious fact (and at the same time
defines the essential nature of Auden’s poetry), when applied to the ‘poetry of
attitudes’. The criticism sounds valid when it is applied to the description of
the characteristic features of the poetry, and points out its absence of person-
ality or its lack of center. But, going a step further, when it is directed to
the moralistic side of the poet, i.e. to the poet’s intellectual maturity or his
mental development, the criticism begins to lose its point. (Hence the inabil-
ity of Leavis to deal squarely with the later Auden.) The reason is that in the
‘poetry of attitudes’ the poet himself does not develop, much less mature.
What actually develops is not the poet as a man, but his attitudes. (In Au-
den’s case, they get much broader as he grows older.)

The ‘poetry of attitudes’ can go hand in hand with the criticism which is
centered in objectivity (like the New Criticism), whereas it easily slips out of
the hands of a critic who looks through the poet’s technique for his intellec-
tual maturity. Such are the implications of Auden’s poetry in relation to the
criticism of both England and America during the 40’s and 50’s, and also to
the English and American poetry of the 50’s and after.

1

W. H. Auden (1907-73) 3 AEOENLLEH T, 0 ZBEE I H -t v b, Rex
Warner 12X % &, I ERMPITFET 1 ATEARBEZE Clc, AT A7)
7 e A7 —NOKEEIMEENBEL s ES , (ZOBNIEIHD The Orators i 5 2
B2 B)Y 5 LI Auden DEIEHED 5 btk Bl T, BIbHE ORI
ETHhD, ZORIXT TR 2, 3 DEFROFACHERDOIERT L2 CHY, FX
Louise Bogan @ {3 F it 53 Dtz &t EBi LCLZE 5| &%, R. Hoggart
> [Auden 2% TAIEANC] BV CUOARHCRFIERFZE CALTAN S 5] LW FED
EbhIhTws,

Auden DB i EML (dramatization) &S E23TE 5, BIL & B S 0HE
BN UK Es For the Time Being, The Sea and the Mirror, The Age of Anxiety
CEELTHCLR T2, 67 L3 BISEBRL R - CRFCR bR Zhi) Titity,
PBIAERD LS Is—H A » = VEDORELFFHTTI L, BENCBIORELZHEL TW5
DTH %o
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“You shall love your crooked neighbour
With your crooked heart.’

(“As I Walked Out One Evening”)
DR CHFIeLT/R T EBARE IR HR )

B AT

No one is watching, but you have to leap.
(“Leap Before You Look”)
GED BT unwidh &/Bd e < Tixie Biov,)

CIRELINCARY, BCFEOEEL LTHATHORBAMLBERT V. 0T
NLFADPEE, GBI ZHRL T30 TRREVNBLTHS, HETEAME S h -
(] AR HED > TELDOYEARNDLECLSETHD, BEILBANR, FCHFE
CH» o TART2EETH L, R LTLRBAR LTS, BFOBHEAHO1L AL L
TS TV AT &y,

DX 57 Auden DFkiz, Hoggart 2MEH LT\ % Auden D%/ T < HUf &
(panoramic view) & s [EERMY ] BB (‘clinical’ attitude)® L5 4 0 & EEAFHR Tl
Vo TOHRIZERLTRSTEDA 22 (“Consider this and in our time/As the hawk
sees it or the helmeted airman:” —“Consider”) /RT3 X 512, HAHEER
Mx BRI ERT 5 HETH 5, o

CHIZB L E2DODEA TRHPTCTRLENTE D, 1 212h % BAENIRA 2 Pk
HE 7B ECIAL Lokt %y, BIEORKER LEXET 50 Thb, =T “The
Fall of Rome” 2@l - TR %, = DFF TR, WEHORMM/OREATOTI L Iz b
T, RDOXS B McERER 5,

The piers are pummelled by the waves;
In a lonely field the rain

Lashes an abandoned train;

Outlaws fill the mountain caves.

Fantastic grow the evening gowns;
Agents of the Fisc pursue
Absconding tax-defaulters through
The sewers of provincial towns.

----------
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Caesar’s double-bed is warm

As an unimportant clerk

Writes I DO NOT LIKE MY WORK

On a pink official form.

BFBRZ T2/ O L KD IR TR/ b TORIFIEEZTAMNL . /leb T
ERIUDRmC e AT %, //4 7=V 7 FVARRFEI LB L/EEOE AL/ HITEL
MOTKEDOHFERT E LS /BEHMELEEHT, ////V—F—DET L,
FIXBA L /T o MmO BARRREOBE Yy = P 1 v £ LEL )

BREDO2HTIIACERILIZ LT ELSHERT, Kb TEWNEST 5,

Unendowed with wealth or pity,
Little birds with scarlet leggs,
Sitting on their speckled eggs,
Eye each flu-infected city.

Altogether elsewhere, vast

Herds of reindeer move across

Miles and miles of golden moss,

Silently and very fast.

(BbELRFW/HEOREY LIc/hNBY/ SR b DINCEE - T/4 v 7 =V FOEIE
THEHHER NS, //E&L JIORTI/ Ll CDERBERL /<4 LHETTH D4
BOED L& /FHCRCERE S TTL )

CETRBADREIRSCHER IR E, ABNCERLT 2 2 (‘scarlet legs’,
‘speckled eggs’, ‘reindeer’, ‘golden moss’) 723 MRREIN TS, BT RBOE TIT,
1 2 OPEMICEBILE R TV B cdic, % I ADREE L RIE % 54 5 DA EEIc
IoTuWb, (BB John Fuller D\W5 X 57T RBI YV FTADA 2 TH5D,)

EZAT, 12024 7RBENBMAOEATH S, X LD XS Infloho—%;
HHDH = ARFCBALZY T, 78 —X 7 » 7 UTURTHETH %, HlziX
XX oB|FEndn “Caesar’s double-bed is warm”. &\~ 3 BHE % iEAThE, For the
Time Being O Herod Ofig (Faber and Faber fix pp. 112-7) it 5 THH 5,
ZoHT Herod 12, F VA MDOFHERC I - THebINDHTHA S FEDOHEDORE Y
DD, MIRBEORMEA LR T 5, RCEBOBITLEFFIK &—

I’ve worked like a slave. Ask anyone you like. I read all official dispatches
without skipping. I've taken elocution lessons. I've hardly ever taken bribes.
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How dare He allow me to decide? I’ve tried to be good. I brush my teeth
every night. I haven’t had sex for a month. I object. I’m a liberal. I want
everyone to be happy. I wish I had never been born.

(IR BT T & e, R TN D, BXOIELLEESITHLALE
Ao HERHOHEHL T BHEEZLD I LIXEBLAL Y FY A MIBNIC
WEIRDLOEEIFE v, BRICARICES 5 EBDTEL, BHRELZE TV, &
TOEREy 7 A% LTV WIBERRR, BTy <70 A P, #ERICLERIC
o TIE LV Vo THETRTRRTIIE XD - 7,)

EZORBNIFIZ b IEOMEIERST, 2 TCRELFORBIEIEDLER
T\ B HAHGVERE O MREOMHCBRENC2 1 » PLTWDEEBDNR
BERETHD, (D kix, Auden ® The Orators © “Address for a prize-day” ©
HOKEDIEED, UROTHEIC T FOMBELERICLFEFRLTVHIES.)

LLEEC 7% Auden Ok LKL, HOAEREBRL LALRETEL DT LNT
% 7%, Auden @ “Writing” L Lic—30cit, FHoFTlbh 2B8&C/IC20TO
NIcRD X5 Te—Fid D Bo

AN L O DEEEIC LTV ADIE, FHICRBWTIADLPIBFEELHLD D
ELRECEBOMECThDLZ ERikd T, HIREWTEELLDZ ETH D, Fald
HEREET IO, FIERBEIRTWHESEIPHLE S BEIR . L5 0LETH
BB CE, BARHRLTEELIEEEFRT AFRCEOR L, ThE w5 Db
BFRBNEETHHERELTWELLTRL, ThXFEERECFRNFRE LMD T
B DR T BT BT B BEANE BIhERE U5 C &AM
B LIV L LEDRIEN TR EREL b D& - T hiisbisC &
1%, BMCLETH D, T LTHEL B VAL, Bh2BoAEUENL DL LT
FRAYEENCZTEO R UL bis, (BRREHEH)Y

HTCHbIhBELAL, FAELLTLLBULALE IRV, hixvwi ETd7el, T.
S. Eliot #® I. A. Richards 2355 & E&0BARICOWTERP LI RFY, ELHOML
EVHLLLDTH S, Auden OBFEEETNEE, MBS SFHTHERE] EWVW5F 0
EbLThb, CHEMAZERBELEDOEELTEZ, FHCOVWTULL DDRERMITT E g\,
EWVWS izt LAEOHRICRS VLTI, Wi BWEBAEERFEN LA L
FRLTWb, 2% b, BECESITOBBNHEDDICFOEM L5 DT
Vo B LABEPEARThEEL Ak, ELRLhBFHLZAx O, LA RE
EWOREACRBERSIERC L, £ 5 LickkaBENS 2L Y MTHZLER, Bt
MTHDOREL TN LD, EDOLDIFALL XL ZhE [FIFL $50TH %,
Fhuadicwzl, BFARBRELEEERF - TRbRVWOTHY, D LIk Ste-
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phen Spender 23+ 7 A7 3 — FERRD Auden DFEL LTRAL TV HRD X 5 7eF
Bl 500 % %,

HANIERY, FOPhCELLIHAARRBERF - T bitvy KA T L, FER
LTEEB EFRb-TIREDV » - 1 BOFOEEL, FERTHCTE RV, FAIX
FERGT, AEZOWTEB TR I bW, :

ey TRRATS] &2 TFERTEH] VI EECR—ABECEREELEBEINDH %,
L2 L Auden ODEEIL, OEDRIIEHOHAED ¥ — A EIBRHTHA I ECH Do (W \ds
2IEFHE S e TV EOBITHSH) 2E D, BREVIBEI RV —AVDOHPT, T
LRy EABTEBREROBEXTECTSLD, ZDO1DL LTEEE VI FEMED
HEDDTH Do

Y TWREE] EVWIOBECRINTWR ISR, FTHbhBECEEREELL
bOTRIL, BLAHRBNRLOL LTRLIbI S, FHAREOOERLERE LTE
SEDLDEEROPTHRZLBOTIRARL, Barfil \PefH i1, %R
oL ETHAEELE LRI LD THELERRTENLTH D, £5 LR
BRTCIEADRETNEPROLRVE VW B, ‘role-playing’ @K THLDELT, F
NEEAZDMECE LTk neutral Tl biswbinbTh b, tDfRbHIT, A
BELPHNET AN Y RET 2L WO EEL AT TR bRV, MBEXER
RO R 2B oRMEEL %, XEOFIHOREOTH T, FambTchibh s
BACRLT, BAREFT1IEOAME LTEL Fba T aREZ ENTRE IR T,
o LLZhiRyY —2xEALT 200 OEEEET AETTH T, ¥— 2D
BHEXERTHETRIEDL,

2

Auden DBl &5 ki, FRFROMFLEL LB UCHEH D 5, —RIHFKOPLER
DEXEFA HD-FHEE (The New Criticism) DL, BULOEEILL L3 LD TH
b, CORPTEEDOHEETRICT 5D TH D, £ TETHUFHROV S BIOBE
BHicfiih Tk <o ,
- [BI#Y ) (dramatic) &\~ 5 #FEAFET, F#gFOHRIE L IhT& 7z C. Brooks & R.
B. Heilman @ Understanding Drama (1945) O Z eV —CHibn T 5, FHIZ L
LD [TET AL - TELIR, BEORIREVIFAYRO] LEHKZ
NTw%, FHRFFICALEIE D 12D & vARGRRERT, [ELFORELH
SR LBERT %, FHILOHECEVTHED LI EDLDLR, E\WIDTHD, UL
DEFOBRIECcHhH D C. Brooks & R.P. Warren » Understanding Poetry (3rd
ed. 1961) Wik DO—&ir 5,
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s AR TARTEHC TV SRFATHN, TOFRELDHEZETHN, &
DEOFR D, T LTLH LIt AW H 2RE, HHE, BacH L TRIET 2%
FHRERHT L, cOBRTHILPIFHIECEERicT o LA T&E D, EELS Risd
NETHD, (p. 20)

TORFHLTHE, FAPRLEHCELh AFBEFOBATE L, FHARMEHOE
ALY IR S, (EEIZBVEWEBAY D T AT ¥\, Cleanth Brooks (%
ERBMOMBEC YW TH WA T, R AHORKIZOWTREEYF L5, Lzl
THIBREET E 05 X0, BLABRETTOTHLY LOXNT2, BETS
DHRFANELT BE, WHELEORBRRTHHE LT, JHL 7m0 v X O
EBRLTHWDEDTHD, 2hiI\v5 EFTh7eL, Auden O [FKH | BECHEL 2% X
THHH, BT HCEATZBREZONTULLLRVDTH b, o THARBECESY
THOw LT, ThEEEHECEET L LT, LA BEARR ZENE
5V5ZETHENIP wABMCERT b, B, HORCTEERORBELIEET
e, €5 Lo T 2RAORE L WS il b,

Brooks (3 #J#i> Auden i@ o\ TIEERNRFHEYE LTV 50, TOREKICDH 5 DML
R VEEOBEETH D, HIBEAOCEMTCIIRL, £5 Lich s 25 ADRKIER
Fh B VGE WS S LB TR 2D ThHD, +5 LBA»DRS & &, Auden
L TBEBR & (ambiguity) 7o\ Ui T 47cABE | (complexity of attitudes) % if- 7o
A LT %, Brooks 1% [-Auden 134 ) BECHEE I L TUWIRVERCEWTY, BLH
HFAEDAx v 5 THEL, T UTHORECET 2B, t0 2 vD 120K
Lo Tn5] LDRT, Auden DFDOEAICHERBE LR T 5, S b Brooks
TR DRBEL, Box OERBER B B X - TaEISh, AV LA SR
AT BEY, BN~ 0oRCRMIE2BEOLOTHSH] EvoT, Auden DHEHE
HIISHBE &, Th bR BINCHET 2F LR SFHEL TV 5%,

Auden DML REEYEAN R AEE V12 570, Auden & LE HHEER &
LT, iz Kenneth Burke 23Tk %5, 3 A Randall Jarrell 1%, #i® Auden %
BLEF U 7-2F3 ¢ “The Bureaucratization of Perspective by Incongruity” &5 &%
T W5, “Perspective by Incongruity” & i Burke 3B U7-HZETH 10,
CNIHME R EELRT A LRI o TR —ARZ T 4 VRHERTHEVS, EHDLD
TEREWR LTS, Jarrell 122 x 3 Us T, Auden © Burke /s R — A2 T 4
Vo4 XA TEEL L] &V C, Auden OHEIDFOFHECHAZ ML TV 5, Au-
den % Freud, Marx, Neibuhr, Kierkegaard & D#g« 7 TEA | 27 TFIH] Lk
Bh, DVWEZDOWThICLHE bitholc, ORI E X1 Burke &SI S S
HBLVDTH D,

LALZDORIE 20 Tikd 5 1 ADHEFRISBEHL TL 5, kOF[AIX Stanley E.
Hyman %% L. A. Richards i >\ CE W 0—EiTh 50, =ik Burke fy-3— 2
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RT3 T4 RADHEMREYEH LI LT Do ENTE 5, #LT Rich-
ards Dfb hic Auden LEEX2 575, ZOINIZDEE Auden ~DHH E L7 B
@TZ;D Bo

Richards i3 X &, 3L AL HBEDOR VCEMOBEEFE I ATH 5. - FlC, 1
DHFBDIEEZ DL DN, HXFEORBCER—E LARALHEDBRVEVLIER
Zhleb Lico WA AZRALFALADETIELWE WS EZCRE DR AT,
DERENE, W e BEELELIIZELL v E w5 fE#H%Y 753, Richards 118
DI LT, HPRT 4 vy 2V MIREEEIEZFECE - T&LW,

L = A Richards oflizcd, 5 1 A Picasso = oweinz T3 X\, Spender 13+
Auden FHOHTC, Auden % Z DEFRIC L H 2T\ 575, Picasso i@ L7z [h 2 v
v Xsic) EWVOHAFIL, Auden KL PE S DTHDH, = 5 LT Picasso, Richards
Burke, Auden L ARixERTH S L, 20 g DOEMRFREITENATRS , LR A%
HECHRET S, ELIFORBECEMRORTH L, HEIEbLIBORRIP2zIC [H
B—BLIHEEL2REBER\] DTH S, Spender |3 Auden XA T, [ 4 DEDE
WicZAb, BHOWHHFLDORINCE S EIE LICFEALI Vv n TV %, Auden X\ oiE
BIHEC LD A=A T 4 VHERBELUTEREHIE L, TDOBEN [EHc R
Bl ZBAFTholo TOMRBEDF] LMESXEL DN, 30 EFRUBOHRGFOP
DR sl w2 B, TRtz TROORM] W5 R ROBERIOWTEbLSE &
i bDTH b,

3

MERE—B UBA] oxmE 5 #H1E, Auden DEHCOWTEDE 4T E 5,
F.R. Leavis @ Scrutiny —J&® Auden #¥ici3, 3CIc s 5 LEBEICE L5 & o
5Hh R B, 1945 & Scrutiny # EwwBliohiz, Auden @ For the Time Being ~nDE
i, PIRERD LI LFENRROR D, IR AFEROFYRECHE b
T, BARCEE CEAHBNL TN R LT IRLEDHNE] THol, Thisd
i@ T S B  O— BRI BATRMLL LS & L, EANRE Ll ARERc
LESWTEZS EL, FDkE second hand 1B 5 & L7z, ™ Auden AL L
TERTEDLCERBEHECE - T, W5 ONRZORIFOEETH D, W5 EThH
i, THIIHLEREEE ) TEL FEOLRNEBERTH B, chiRERLES
DHLFEH, X ¥z Stephen Spender © Auden i (Scrutiny DEIEH S §ER R
TW3) KEER TV 5, Spender DEFEIC LiuE, EOE-TWbZ Ly, B HY
LR LS CIMATE - - AED, BfboTWBAEWSERUN LW ™ L5 o
Hb, FDHT Spender i3, Dylan Thomas ®* W.S. Graham o & 5 /e 5\ o=
A TR EER ] CHb -SRI LTVD, 20 M Tw b, HANRED
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et s RE 0B L Spender ZRADTHD, ZhEk\p¥d S5 Auden-group D
Wb ORI & T 5 &, & OBER, FHOF LTk Auden DffifE% 3D /e b
-~ 72 Scrutiny —Jg® Auden #:3f -, BRI VTR UHTEZRNTHA I EB01 5,
T L THRBIERF OB OV TEINICREOTILE R 5 &, Auden HFCR OIS
kD X 5 cghEs, Auden & FRUBOFHABETHOCHCORTEZ LT #
T&E5, 5 LEEWKTIE, Leavis HOHFHLE X = X AUBEOFHCHT HHHTL B
STeDTH Y, TDECI» TBRBIERFRIFH R FTROTEB/BLLDEELLNHDT
Hbo Tt MEBEOCH] »EE LT, FHAOEANGRCETD SNFHIFCREY
RACES Iz EHRL TS,

FF7 2 ) HOPAET V2T, Auden ~OFEHHEME £ = X4 (postmodernism)
HOWEREFTLTCRE s TWBHE EAD0 5, Jerome Mazzaro 13#He £ = X & 5%
%% - to Postmodern American Poetry (1980) o Auden B8 5—%E T, %<
B =X AOHEEE LTI IR Tz Auden 2%, W aic LT DR i  FE R
ST MEHRITE LT D, FOHLIICT 5Dk Karl Shapiro, Delmore Schwartz, Ran-
dall Jarell » 50 EfXDEFATH 55, Auden T HhHDFEADKIGDE/D S
Bz, Auden ~DHFE L LER L EH T ENRTE S, FlziX Shapiro DEL L Th
B2 L, Auden iz T.S. Eliot ® = # = X AXBFH (&) e L5 & LTHEDR
stro Fhiefi>» T, Shapiro & FRFRDOFAEN Auden HEZWETHZ LNE
Wl oleDiEE WS, chbDEAI X5 Auden #3405 BT, Jarrell ©§ OREET
»BHH, Mazzaro DEEIC X,  OHFUIEVCFAZC MEARCE L LR ICER
DUNEM | HEZI-ET, BIWEBREAERCLLEVSDTHS'®, Auden DRI
Robert Lowell 23 LW EDHWFE L LTHERIBO A2 Linic 55, 50 FERBILE
D, Fric MEAK] KREINDFAREY, BANERLYALOFORE LIz ExRAh
1%, Jarrell ® Auden #¥23EDROFORMICED X S IefFMERIZ LI 25T %
ZENTE D,

—HAFY AT, BEFFOD WA Auden DBELRZFHMIEI 20N E D,
K, TREO] T 2RENROA D LHEETH S, Geoffrey Thurley OHAGF
%, The Ironic Harvest (1974) 137 5 LI B OB NI 1 20OfEEZ B2 LT
% %, Thurley Xz ®d¢ John Clare, G. M. Hopkins, Thomas Hardy, Edward
Thomas, D. H. Lawrence %% T, R.S. Thomas, Jack Clemo, Ted Hughes 12 53
Zomhy NEFEEHNEH ] (the existentialist tradition) & WO AHDO L L CFEE K]
DIZLTWD, 0EATHRE, =Y+ 7T 4 I XAE VMY o 2%ETT, KELA
MOFELXHEHL, TOBREMES & T35, ChNZDEHRLLEENRICFHFTD 505,
Thurley 1325 L7c &4 7 DOEREMILIETC [ 74 2= A b DEF| (ironist poetry) % B
FTwb, ZTHITHERBRCE 2 bRFFAY, By =2 Ve fBE T ARRR L BlR
T 5EEIEL, ZoEOEOWNIT Auden 225 Roy Fuller, Philip Larkin, Peter
Porter WEAFHAICIEBLZ ENTELEWVS, Thurley 13 Auden %= 5 LicR
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BIH ST 7e 2 b, fEoFRe TRMAERSER] (2 kit F.R. Leavis DfiZE) ORfEE MHA
DHFE]Y ORMEIRHET 5. 5L Auden ROH: & I ORFAZRIE, FEEOE
RewvdbouiflevvRo=27 , AOFHERRA LT, chia#F i &L,
ZDIHIL, PCHT L DEMEE ST, WHk3BHEOBIAREL L LERL k-
o Fo Auden B EOT R THELAZTRCO SOV IRT, MBIV E]
R—BEBTHERTERI S, LHHEMLBDOTH D, ZIERH T, Auden %
TAEZDOL DL ORI GREA L] & o #HFFfFE o1,

bisAie, ZOEHILTLLIVHYP S Leavisite Tikiglvs, (FiuiAxED “F.R.
Leavis and the Existentialist Tradition” &\5 —Z B¢, #1L Leavis 23—
TRI74 v =2 b OFF| O, BBCMB LIz E2#H L, Leavisk#tH LT\ 5 ,)
TR 0b b, =0 Auden #LE| ORI b 5 D1t Scrutiny —JRDOL D EiE &
AEREDIS, BRI, FRICET2EEOREXIRHT S 2 2%, BN TAEADES
TRl o e L WO L FEO OV THFAORKEEIC AT Bh B, 5 LHa Leavis
ZBbRDLDTHD, Leavis OHEFRT, FFOHEKEEOEBEFADO ABBHMHR A RE—
BERTHNC, ZOE3 ) AT 4 » 7R EYFRE L5, Thurley © Auden #
PRI L 5 LIcfllmn ZiH ki Tun 5 D Th 5,

L2rLZ 5 Lic#bflhy Auden OFF%##z2 ¢, A Auden itk s E X5 5D,
LS50, TRREDF] RV, FARFCHEOAMCLEEEF S TWENLLTH b, of
AL LAFREOICNT, RBEENBEOB X LIIET 2, FOHRb LN, MO IEH
HUPTEENE | 2 RARICBI & 3 v 5, BifoMERT LD TH S, £5 LIFc, Lea-
vis DX SICFHEADMBREE & P EHFAB S VOB R EDLAL L E, Fowiz i
IBDh, ZOFERIE, Leavis Dk D X 5 7¢ Auden #¥licsfc Bl 5b, BT %
@ Auden 12 [KZEAEYZ DA vF V] 5D THD, TWoECLREENLETIVIT ],
HVCKERZDO IV FRIZACKH LT, WRTHISHFELCCLERAZ] #EDL
TnbEWS5DTH D,

Z 5 L-#t¥hicxt L, Stuart Hampshire ® Auden Sic R TR AEERZ W RTRES
&, Leavis O#tFFEO YA L1 F0ic, Auden DFEDOMMNLISEMMTE D, Wido o THL
&, Hampshire (3= = ¢ Leavis O#FLIEC L TWAbIT TV LA LIKRDX
BB TFTOXIRICELCHEET S X 5 1cEbh b, Hampshire 13\ 5,

BROMERE LTHRLIB YD HCEWT, fHIECRBE VS Biay, #FLTHE
BlALDIL LT LE 5T, BOEWRTHIHTCIL, BB TBECEYRS - LicT &t
DTHY, HEIC LT, Hich s Goethe THHHD X 512, fal»HH 7o k1l
BIES & SR Cize bis v Th 519,

[RBEOF] 1RBMHRIRRE W EECIIIN ST N TE R, FOBEMmXTcIeH
LITHHD, Zhnicd 5 1> Thurley D%kD X 57 Auden #LP EEODIF B E, W
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ST 5B D, X X T 1iic Auden SO T D ARNREBCEBL B
DERFEDLEHIHRCDL, FEOFOFPLRMATH L] Lot T, KDL 5K
DXT\5By

AR Auden OHTEZ 2RI, FHOFTGICL, TORARCL KL TR,
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