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Philip Larkin’s Use of ‘“Negative Emotions”’

Akio Goron*

SUMMARY

Philip Larkin is rather stoic in his attitudes towards poetry; he does not
expect too much out of it. (For example, he does not like to treat it in
terms of culture, myth, and so forth.) His poetic output is comparatively
small, and he hardly shows any interest in theories of poetry. His only.
motive for writing poems lies in preserving things or experiences for their
own sake and for himself.

Larkin keeps close to his daily experiences, deriving most of his mate-
rials directly out of them. His observations of daily happenings, comments
upon them, or sentiments occasioned by them, make up most of his poetry.
But one can hardly expect anything ‘poetic’ in his poetry, since things that
happen in post-war England are just what they are. Pleasure seems to be
the least favourable ideal for Larkin.

Larkin chooses his themes out of his daily experiences, where things
seldom turn out to be what one expects them to be. Hence his poetry is
full of disillusionment, loneliness, disappointment, a sense of defeat and loss,
skeptical attitudes, self-mockery, resignation, or ennui.

This tendancy towards a pessimistic view of life is reflected in his char-
acteristic use of negatives. Negatives often reveal his (or other people’s)
sense of betrayal in life. But there are occasions when they are exploited
in order to reverse the conventional sense of value. Such a technique brings
Larkin’s ironical attitudes more into focus than anything else. However,
Larkin’s use of negatives sometimes produces the qualifying effects or lim-
iting effects in utterance, revealing the poet’s reserved or skeptical ways of
expressing himself. And in some cases this rhetoric of negation goes so far
as to take him to the brink of self-nullification.

Larkin’s use of ntgatives is deeply rooted in his empiricism, but at the
same time it seems to be closely connected with the self-destructive im-
pulse (of the poet himself or of his age). In fact, he was able to give an
original expression to the atmosphere of an age by exploiting the use of
“negative emotions.”
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Ft#H 1 Larkin (wHREDOFZIHETH LR TERVDTH 5,
EVTELWYEIR VLWL 20bbT, ThThHE <, & 5 Lick 2 A Larkin
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Wide farms went by, short-shadowed cattle, and

Canals with floatings of industrial froth;

A hothouse flashed uniquely: hedges dipped

And rose: and now and then a smell of grass

Displaced the reek of buttoned carriage-cloth

Until the next town, new and nondescript,

Approached with acres of dismantled cars.®

(BVWESHBRERD, O aik L THOMN/ T80 b ORIIELI S EN/IRZEH B
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Y BAE BB LIS N DO —BIThb, (“The fathers with broad belts under
their suits / And seamy foreheads; mothers loud and fat; / An uncle shouting
smut; and then the perms,/The nylon gloves and jewelery-substitutes,/The lem-
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At first, I didn’t notice what a noise
The wedding made
Each station that we stopped at:

(&F), FAL/EET HEREBTHREDNABEARADREEITIN DN 5 T2,)

By, RBTAxDHLFBH IR E LM ERELIBEICHLTH D LRI L, oK
BAOMIEF A DICHR » T3 %,
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Struck, I leant
More promptly out next time, more curiously,
And saw it all again in different terms:
B TRITR DB B\ o % 5 D DR S » THBICE Y oL/ ZhETLIR
EHltBTERERD X/ -T0) ’

FARRAUNGEEY - hETLRBE-HBTRAI 55D THS, (“The Whit-
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EELICEF Y DT THh b,

Lambs that learn to walk in snow
When their bleating clouds the air
Meet a vast unwelcome, know
Nothing but a sunless glare.
Newly stumbling to and fro

All they find, outside the fold, -
Is a wretched width of cold.

As they wait beside the ewe,
Her fleeces wetly caked, there lies
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Hidden round them, waiting too,

Earth’s immeasurable surprise.

They could not grasp it if they knew,

What so soon will wake and grow

Utterly unlike the snow.

(BOX S5 Btk TIBEF R ST I b/FOdi HEihd 5 [FFIL/IAK i
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, I would not dare
Console you if I could. What can be said,
Except that suffering is exact, but where
Desire takes charge, readings will grow erratic?
For you would hardly care
That you were less deceived, out on that bed,
Than he was, stumbling up the breathless stair
To burst into fulfilment’s desolate attic.
(Fol XA TERELTL/ERAER/RDI S LXBbV,, BELANEERDIVEETH
HEWH T L/ AN XS, L LEREN BELHT L E, BHTL LV FAR
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humanize SR EDTH 5, LLFHIIEED 4 TCAEBN ABENRERIC X 55
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BB Ebh Tt D&, BIEDAXIC X o T [RRE] ShHCEST,

Time has trantfigured them into

Untruth. The stone fidelity

They hardly meant has come to be

Their final blazon, and to prove

Our almost-instinct almost true:

What will survive of us is love.

(BEZIE B DB BBANEEVEZ I JEORER L o icaAD I & & HEL/ 20
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sun destroys .
The interest of what’s happening in the shade, (“The Whitsun Weddings”)
(Ba /Bt 920553 DD0LE L LTLES,)

T DD RET HPNLECAHERISILIBCE I NS, FAXCER BRI L X
5% 27\, Larkin OFHC M, RIE, #, B2 BRRBAVRES ORI EDDEELZD
5, “Church Going” DFE#17 “If only that so many dead lie round.” ® “First
Sight” @ “They could not grasp it if they knew.” &\»3 &, » %\~ i1 “An
Arundel Tomb” Dz H7cZH, “...to prove/Our almost-instinct almost true.” 7t
EDRRTEOR, FARMENLRBAYBT 5, - TLELIERBIZE b TREER
RECBEEZEDCIhSZ E0H 5, “Reasons for Attendance” (The Less Deceived)
BEEFEDHX VAR o =T OEFORITIUDIEE o o PEDOE ALY, HONKBICA
LR VCEBER R D, FROMEDHECOWTHE, RECKD X 5 HDd L
5o ‘ ~

Therefore I stay outside,
Believing this; and they [=the students] maul to and fro,
Believing that; and both are satisfied,
If no one has misjudged himself. Or lied. ,
(K HELRISFEUT/PRALL . BRLLESE Lo/ FRACREA-TH
HLIDLEYEIS, TLTHIPHR LTV S./b - bHELHEEEDCELT, B
W D E LTDFEIEN,)

BWEZR e - TeBmBED 1T L 5T, ThETORRBOEZELHIZELD THERLLDOE
he BHEIC L o CUIBEBFI—ET50L LAKVDTH S,

Larkin Rt ofEx BB Y KRBT 200 X5 v Y , 7 %5, T LT3 TR
TERIIRE, FHESTPRESHC L » THIELX BT, BHCTELLTOELE ¢
£5ET5, ChIEEIDOHEbhED V252, KE, BEOKIELEIS, BT
RESF LS OHREALEHCTHZ LT 0D 0, BEEIEETIHABZITRL
2T, FARHOCHEENEL Z T 555, “Poetry of Departures” (The Less De-
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ceived) = “Mr Bleaney” (T he W hitsun Weddings) (3¢ 5 LIAITH Bo

MZECLEEROMCEE LTV AEALS, AMEOBHEYWVWIEISRITLIEAX
@@%%LL%H<,@%%%Ubfmﬁﬂ%®%&&ﬂé5kTéo—J&uPd@
today.”

Yes, swagger the nut-strewn roads,
Crouch in the fo'c’sle
Stubby with goodness, if
It weren’t so artificial,
Such a deliberate step backwards
To create an object:
Books; china; a life
. Reprehensibly perfect
(A4 R LfT /%5t,<6&@ﬁ6ﬂohﬁ%&?bﬁb%f$%/% X
%6L<mﬁvﬁﬁ%vﬂm%W§LL$ﬁ&éﬁ;mmdﬁkﬁW%&bHLm
lE B sERE i N /b DR B B T OFET 5 LAME DRI Y H/OELIFD S
D UL T RUEDFEID)

LD LT~ (if” UTFDHOMNAL L o TULS BT, FBRERARCK D
S TLEDo |

% f- “Mr Bleaney” Tii, Tﬁ§#b%bfh6$A‘#,;hﬁ6hDi 5 &T BHER
Bz o> CHEA TV Bleaney KOH D EiE%R, HOBHALIANLED “Ehb, iX
B4 DEES D NE W DB > TV 2 0EH - T, TLTRED 2DODAZ
v TREOHE DO LR BV L, RD XS CHND,

But if he stood and watched the frigid wind

- Tousling the clouds, lay on the fusty bed

Telling himself that this was home, and grinned,
And shivered, without shaking off the dread

- That how we live measures our own nature,
And at this age having no more to show
Than one hired box should make him pretty sure
He warranted no better, I don’t know.
(L LEDBERG VR L oh b ERBD/H0RVy FIC ﬁu‘;o'C/ hk
RO AEREDELE D, EELOD HEVLU/AERS ) TEDADRED T -
CLED EWD IS LVEELFELET/DECE - Theole 1 DOFHND S



Philip Larkin © “Negative Emotions” 35

R EWI DR/ BRI EG ORE Lk WO ERBVGHEIS DN E ) Dy FA
THEIS TR ) R SR ‘

T i LA EERFICEKE LTV 8 FTORBLKL, BREBIEES TITHH S
N5, EALH Bleaney KOTEiE B W THH LB U X 5 IeBE LS
T EILE 5T, M4 Bleaney KD D E B TS B EBRES, TOFF
FARDLDERSTLE D HIBRBEDATRBEORIEAENDRIIIEALAAH DD
DERLIRTFIER DD TH S, I don’t know.” OEFEFEIC L »C, AR bLEAR
72 Bleaney LA TREZTOLULE%, HBRFEOLHITHEASI LD, &0
HILEALDORE LT Bleaney I OVWTE DD, SRBITEASEHGDEIED
HEE, ThiexT5HEcfbs0TH b, _

# 7= “I Remember, I Remember” (T he Less Deceived) 13:@F% EIFE LIsh b, o
Bl oleZ ERFED LS FHDIMERTH D, EAMIFIETlIThc LN Coventry
BHET A0, FhE M S okF “Was that,, . where you ‘have your roots’?” &[>
DEE 2T, i “No, only where my childhood was unspent.” t\»5 . ZTDHITK
D57 TEE] WE<e | | |

By now I've got the whole place clearly charted.
Our garden first: where I did not invent
Blinding theologies of flower and fruits,

And wasn’t spoken to by an old hat.

And here we have that splendid family

I never ran to when I got depressed,

The boys all biceps and the girls all chest,'
Their comic Ford, their farm where I could be
‘Really myself.” I’ll show you, come to that,
The bracken where I never trembling sat,

Determned to go through with it; where she
Lay back, and ‘all became a burning mist.’
And, in those offices, my doggerel

Was not set up in blunt ten-point, nor read

By a distingushed cousin of the mayor,

Who didn’t call and tell my father There
- Before us, had we the gift to see ahead—
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“You look as if you wished the place in Hell,’
My friend said, ‘judging from your face.” ‘Oh well,
I suppose it’s not the place’s fault,” I said.

‘Nothing, like something, happens anywhere.’

(15T TDEMOBETF 2L X VBV S ENTER, /ETRER—CZTIE
PREETA/HLIL DU X5 AHE LD FEHEORD H LichidCitiswo/ 1l
BABERCELMTOREDTHAEV/F LTI ZRBEKHEL LI L E2VITR
Feis ot [FES LORE—BOF i £ LL/ZOTFREbIBrREL, o0
WIE T g — FI3H D/ FDEBEATL & TAMIC ASERY REi] —/H0 KD\
By FHLZIE/HDOV T EDH, DVWKRVET LI LLEBEWEARELESTD
LDl oz, HOFEND D/ BEHEDFBFCET TRCHBRALDEOIRFLIL -
Y FLTHF D HHEFCILEER 10 A4 v MEFTHERIT/IE ONERF1E
ﬁ%ht:&ﬁk< itﬁﬁ&@%ﬁ&u&*@gm%hh:&ﬁkuwﬁ%mkmﬁ
&#otmﬁﬁ&bﬁéﬁku5&J&ﬁ%mm%ilﬁé%%%i&&%#wﬁkf%
B i vbAEr bichl, %5, FREINCEBOR T eis\ ] BB, [T
CHE T &R, EXTHIGEI DI LRV DRE X))

CEEL I 4« DREBR OB, ﬁﬁkﬁﬁD%W%W%?éiﬁﬁ%%ofb%
>,%mb?h%ﬁﬁhﬁ_ofmu&vo_Dﬁmmﬂﬁmm,ﬁm%%aﬁﬁmw
Fir i LS BBRA, fFEORBS VY RTEBREYILELT R Y &7 2 BRAEW
Tb, ANECRBEED ACICAHLET, BEOHCE MEHLT 20D BELH 50,
Larkin 1375 LEBEREOARBEIYALCE LA EELLTW20THD, €5 LILEKR
i, C o E AEEER Larkin 10k » TR HADBE I FLILDDOTHRTHS &
B EMTED, L LFRCE bbb, ALDZE L Sxd % KB IRE) /s 70
BEHLRTVLDOY B BE, #2i1c Larkin OFES L5 DL 3FI0, - A&
EHHPE TS X5 cBbhd, 0% b Larkin OFED Vv Y » 712 ETHRCEIT
HOBREDFEHHCHE OOV TWE L3 ELIDDTH b,

#5375 Edgell Rickword 1% “The Use of ‘Negative Emotions’” (1925) & J# L@
%P, [HERRSR ) (negative emotions) &\ 5 AL AL, LOHHAEH TV %,
Rickword & X % &, FRILBECHERE DB L VEIET, Bl X Hogarth =EH L
7- Charles Churchill ® @ #i|35<> William Blake Ofpfic BB Ih T 5%, LK, HE
IR SIe T 5 MEORE LV, HRICKHTHEREORETH L [HERREE]
(positive emotions) &R T B, » < VIROFHIL S IXHLREFC L > T IOILH T D

, HE X D BEOHNESMIEEL I I b b ON AN ER Sh, HEEE L
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S X o CEERET IR D, FRCX - CEEOADDL LICBRINDCE -7 L
LI D LERIER OB L - EERICAVDRANETHDOR, Thehr T
LOTELRBBENTEEL O ewiedie, BROXBEIREEZ 5T - T 5%, XF
DAROBBETH DIEMOUALIER L\ 5 BRAEE bR A e®IRd, RAREERRE
ORAY RETNEThH5, =5 Rickword 1ZFEET %,

Larkin OB EHERN b1 BB Y THEEN] LS &2V TE %A, Rick-
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