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T.S. ELIOT AND THE PROBLEMS OF
SHAKESPEARE’S SONNETS

Mineo OKADA*¥*

SUMMARY

In his famous essay on Hamlet, T.S. Eliot referred to Shakespeare’s
Sonmnets as ‘full of some stuff that the writer could not drag to light, con-
template, or manipulate into art.” In his ranking of the Sonnets with Hamlet
(‘Hamlet, like the Sonnets’), he seems to have a critical view on the artistic
perfection of the Sommets, though, probably, not so critical as to label them
as ‘artistic failure.” What does this rather obscure comment on the Sonnets
imply? His comment involves his attitude about the problem of personal expres-
sion in poetry, and is related to his early poetie, and his later dramatic, method.

The implications of his comment on the Sonnets can be seen on several
levels. First, the level of the poetic style in which Shakespeare was gradually
reaching for the complex expression of his mature plays but had not yet com-
pletely mastered it. Second, the circumstances in which the Sonnets were writ-
ten, circulated among ‘his private friends’ and published. That that they are
not necessarily in ‘the right order’ and do not make a ‘sequence’, that they are
different in style and quality, suggests an attachment of the author with the
material, a lack of artistic ordering and perfection in which the poet’s personal
emotion and poetry should be separated. Third, the peculiar quality of the
Elizabethan sonnet sequence as an artistic medium, in which ‘the man who
suffers’ and ‘the mind which creates’ are not completely separated, in which the
convention is not perfected as in Dante’s Vita Nuova. This point relates to the
themes treated in the Sonnets, and also in the Problem Plays, in which the
themes are displayed as problems unsolved rather than given artistic resolution.
Eliot was deeply concerned with these themes, but he sought for their expression
in his own self-conscious way, beginning with the use of personae in his early
poetry, and later expressing them through the characters of his dramatic
works. His comment on the Sonnets may be considered as a by-product of his
quest for the proper medium to express these themes.

* HEEgss (Dept. of English).
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T. S. Eliot 23 D#LFFR & L COFE OO, 1919 FEICFER L, FFARD
WO [FE[EM] (‘impersonality’), T 2WLTD (15 OB ] (‘an escape from
emotion’) &\o 7o % L, Eil Eliot HE OB/ HER, B LML [ErE] [
B BB LLET, IRLOLDEMIBPUEILRLIcv=T 2 AP THolcd )
ZEit, —BCEDONTINWIETHA 5, O ORGRHOERER, [~aVvy b
mh 75 LI RBE RULNSR [EHEBEAOTRE] (Tradition and the Individual
Talent) & NAERNC LRI L BECEERD D, TORCHHEO [EELIHFEL R
S THBLDREFRERLOENL S ERB I ENEARIETHInEH->TWE] &
WOIBERROhAHOEROBHFENZD [~avy M] WTIEELTHT, ThiX
£ AR Hamlet Tz T Hamlet 2 REDOHFLTHD | EEMHCHEL TR &
N, BEOEROSD Fird o TEAR Hamlet O HANELB/ENBEL, &H
Xz OFHICH B Shakespeare DEAMEBRNDER TR > TV 2 AL RGNS TH
5 5V, Eliot % Shakespeare % [HABE N % HEI>IEM[ERNLD DREL L S &
L] AL LTEX (Shakepeare and the Stoicism of Seneca), * #-{EARIE
BLroFNER, BRI AR & TAET2880] ¥BECRATEHBERLT
Wb (Tradition and the Individual Talent) —5F T, WD FRA EME—DIL LT
Shakespeare DIERERDE KT BT, T D L 57 Shakespeare @ ‘personal experience’
ANDBRLIREIRT WA WS T bk, o [Ek] TEAR) §8] BBl Lot
DT HRED, TOFRCETI2HRRELELEVAHCLH LT, WL LAMKEE S
THHAWT, HEELKBEELLL DT, HO% 5 LIRBE ORBEL M O
HteBLTb D complacent ZFERE Tl T, BIENDOEBD CRECEALRETH
STl EFRBRLTWA X SBbh5,

Z 5 L7H, Shakespeare DR, HFHE LT ORBOD VT, % D<o CRHIERKRS
Dt Hamlet S0 DORD—EITH 5,

Hamlet, like the sonnets, is full of some stuff that the writer could not
drag to light, contemplate, or manipulate into art. And when we search for
this feeling, we find it, as in the sonnets, very difficult to localize.

Eliot ®Z ® Sonnets ~DF RIFAHETH D, L\ 5Dk, Hamlet & Sonnets DO
MECIFEE (DL ELELE) 2D Tl b, —HzBIThb, MHEFFE, son-
net sequence &\»?5 1590 EMRAEFH OFR, REFZREINTCWBRELEKEATVETHS
EWVWS Yy VA DENHDEAMERC OV TUIALERL TR bTHB, LiL
D < BADREGEAS B, Z DRIFER DT Eliot e E 2 T TH 5 H 2k
HATAHZLIITEDLTHA D, ZDO—HiMnHTHSDIL, 4T ‘objective correlative’

1) ZOBERDWTIIZORNE IS HOMRE Ny 2 A 7 A 7THERETI B =V 4 » FO—FEICD
W 1971 48 12 B) Thtic,
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LW SRR MEL N AERTOEITCE T TH B, ZOFD ‘some stuff...” 2L 50
5 L THAHEMNEWLIFEN, KD objective correlative DRINDFEHE, Hamlet OF
# & Gertrude O E OREA &\ S @M LEIWC Hamlet © [F5 | OFRMEL T
HaE T D Shakespeare @ [EARIEER ] ~E B L, ‘We must simply admit
that here Shakespeare tackled a problem which proved too much for him.” &y 5
B TR Q5% L EET 57 1Y, Shakespere 23 Hamlet & DBIHITI
T Sonmets T ONTHAUE B RGE L Ty, MEE-THL 5, Bl Eliot
N CHET L T\ 5 AT, Sonnets 12 Hamlet w2l T (like) 5 Dhs,
Shakespeare »3 Sonmnets IZ¥\ T ‘drag to light, contemplate, manipulate’ § 2% Z &
NTERP LT & ER, HONCH E] Likfils, Lvwd2&THD, DR
DWW TORADETHIRZICEWSDR, SOHETHS,

L. C. Knights (3% D Sonnets DT, HiCRIER, Shakespeare DEARAEEIC
HEEE OO 2 BRI 5 3080 5, Eliot ®_Eo—FiicownT, KD X 5T
W5

The sentence might be taken by the biographers to refer to an especially
painful personal experience lying behind the Sonnets. But it suggests more
profitable speculation if we interpret it in the first place as meaning that
Shakespeare had not yet fully mastered the technique of complex expression.?

FEMIZB] B Lc—Ei TR Eliot 25 Sonnets DiFHICH % Shakespeare O [{HARIE
Bl ZBRLTCWDEELDDIIMETHS 5, ({HL, Hamlet o TDZDFEEH
RECER L CHICSRIc X 5 7efEREE - o & T, Sonnets o\ TH D] AEM: %
Ll BETAHZ EITHELRNTHS 5,) L L Eliot ©Z @ Sonnets ~DF Kit Knights
D5 Z &L “(complex) expression’ @ technique DOEICIFRELTLE 5 Z &,
Z DORJEDKE %4 72 implications R DICHEMILL TLE S Z LR ZDTIkIo\W b, &
W5 OULRESS Knights O 5 Z& < technique D2 LRELTHLRIETIKEEE D
T, Lo LEWEEYED, XD kX7 context TREL T FEEAZBFELERL LD
DDIXOSTELZLNENDLTHD, ‘

Knights 2% Sonnets 1Z2\\~TF » T\ % ‘technique of complex expression’, Shake-
speare OFFIAOEMLRIB OBIENRTS Ty, &5 2 &ix, Eliot 53 Hamlet 12
DNTLIEMLTCNBLEIATHD, BHEOTEOHMH k)% Horatio OHFHY 1%
Romeo and Juliet DERDLDTHY, TR L T V.ii © Hamlet ODEHEFLEL
WoRBHADL D TH B, &\uvH versification DREE— Hamlet % ‘artistic failure’

2) L.C. Knights: Ezplorations, Chatto and Windus, 1951. p. 58
3) But, look, the morn, in russet mantle clad,
Walks o’er the dew of yon high eastern hilll. (I. i.)
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EWET AR TROOBILE L TETF RT3,

style, versification DE T, Sonnets LBHETHH, —BHUCE » THEEZORNLD
ERIHADOBIER X IRT 5 A0 H D, BT o CIEEEHIOrEMR D tone IZIT-S\T
7 2 LB DHREDIHTH L ZATH S, 1590 EROFFEDHOPFT Sonnets
D5 LIl E2 D OF OB v v ADH— B RRZE %Y, BOFDFF
X Donne 7g KW ITF UM « ZEEXRLTCWBHELT, £ D7 VL DG%
ARUTHIEEL /=D P. Cruttwell TH -7, 22T Eliot 275523 D 170\ 28,
Romeo and Juliet B33k D—2+ LT, Buonwikflr—oRdHE T TR I 5,

Full many a glorious morning have I seen

Flatter the mountain tops with sovereign eye,
Kissing with golden face the meadows green;

Anon permit the basest clouds to ride.... (Son. 33)

Many a morning hath he there been seen
With tears augmenting the fresh morning’s dew,
Adding to clouds more clouds with his deep sighs.
(Romeo, 1, i. 131-3)

Z 3 L1 style, versification D&M, ARHf—I%, Sonnets £EDOEROH D &Ik
CFENNELINRICRREBERLTRS EWL B THA 5, Eliot 12 Sonnets #HLH
FFCH U BORER MO, 1927 4812 J. M. Robertson @ The Problems
of Shakespeire Sonmets X\~ 5AKDEN% The Nation and the Athenaeum % 2
B 12 AB#HETx Y (2D Robertson (X Hamlet 5 DhTLIEDF %L Eliot (X84
O LTk b, Eliot LiXEDE - THFER L LAY, £ DOHT Eliot 23 Robertson
DF L WRR Lehn B Sonnets oW TRD L SR T 5,

It is sure to impress anyone who, like myself, has never been sure either
that the Sonnets were all in the right order, or that the whole one hundred
and twenty-six were really a sequence at all, or that they were all by the
same hand. Admit one of these doubts, and you admit the others; the only
solid alternative to Mr. Robertson’s theory is to maintain that the Sonnets are
all Shakespeare’s, that they were written consecutively, and that they all

4) DWTpib B Horatio d SFIIELE 1951 O#E Poetry and Drama TrhEk 7o BIEE,
‘music of dramatic poetry’ O3 SHARFE LTHITFHR T30, BiEV5 L0
Eliot ® ERFcE 2 LB{bo—FlE UTH BERE,

5) Patrick Cruttwell: Shakespearean Moment, 1954. Chap. 1.
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refer to the same experience or nexus of experience.... and there are good
reasons, which you will find exposed in Mr. Robertson’s book, for believing
that they were written at intervals over a long period of time.?®

Z 5 L7E x5 Knights 7c & D Sonnets s B L, FOEAWERE 7to T 5 DIL
—HLTHLMTHS 5,

L & & T Eliot 2% Robertson WWBEE L L7 bIgfiT 5 Sonnets O ‘sequence’
ELTDELE D O/ d—style OKTH, HKEL, TBRECHEHTH? (Zhik
BRDZ LN bbb T BRIE (theme) OWBEIEIRL TS ) —TH-T, &
UL Sonmets NFEIIRE, B EFRBMFAICTEERIcH & W 5 B —Francis
Meres D7F 47 ‘his sugar’d sonnets among his private friends’ (1598) &\ 5 SR
RohaRNE D TELDZDBENSA 5, 2% DRIEIL Sonnets 23070 0 K\
Chlco TEMNRT, XEOREARBEELZATHDHEWILER, ThRE L% -5
BLELTHRDEL IND, (FECIZ2BBOIBEOB N HE T, WhHLAEFBTA
2DFbich, HIREhicb W O5FEBFCHDEA S, 2FH T 5 LIERORERDOSh
731 Eliot WER T A1EH LM, FPAWEDET ELBRE A TARTH%, Eliot
232 5 L1cBitR% Hamlet o\ THFE LD, DBER U@ THH2Y ZThIZA
4 Hamlet D EXFHHBUTTH»To, Sonnets o\ Th, Hamlet &13E - HE
HHZ S LIcBREIEETH Z ENHETHA 5,

Eliot 23 B BADFTEE] OFTERLAE, HFADEDRKIELIFLRDOSHE, ‘the
man who suffers’ & ‘the mind which creates’ D4 EEDFE 2 FlL, %D Robertson
DEFCHII-EDRDORBEDTH- T,

Poets and trained critics of exceptional sensibility, may be the best
judges of walue, but not of authorship. The greater the verse, the less it
seems to belong to the individual who wrote it.?

[MEIXZ Dz &% Eliot 23 Sonnets BT OWTRED TR WEWIZ EEHB L 57,
2 ThE B 2B\ DiX, Sonnets LT 5, Bz =1 ¥~ A5 sonnet sequence

TET B, WAOHCOREADRKE, KU sonnet &\ 5FEBIEMA (medium) O TH B,

Ch&EBIHEL T, Sonnets WoONWTERBEAYDERN [FE] #Ex b b0, Hich

6) The Nation and the Athencum, 1927, pp. 665~ 666,

7) Robertson DfEwL, Eliot DF LD TNWHLEEARIBE, LA LELE S5 TWHDIIE
D 17 |23 T, MDITL A Shakespeare DFIZ L 2300 E 5 Mg LV & LT, “..of
those by Shakespeare, some are perfunctory, some intimate, some early, some late;
bnt they allude to several experiences and moods.” &#&EIXh T\ 5,

8) T8, HifR. pp. 33~4.

9) Nation and the Atheneum 1927. p. 666.
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convention 123 ¥7c\ by, & SHHRITT 55D out-of-date IT7co TL % » TS ER
D EFZ23 Db, 5 LcERIPEITRICERDOAMD [EH:] ~ofski 5
B8, EAOBBROMBEMNEYLZDF ¥ 3ENMEY % I/sTE2F1DH Y, Eliot 23 Dante
O T#F4] (Vita Nuova) oW TORIFT, HAHBHEIRT Sonnets OF|EILF L
context DT, F35 LAERCHMILTHEOXERHL T DLERTIINTH A
51 3L THAE] o LTDHRZES ‘biographical’ & ‘allegorical’ DWEIRICSLT,

BHETESBANR LA D, [#H4] 12 ‘a mixture of biography and allegory’ TH 3
NZ D ‘mixture’ (AR O¥EM (‘the modern mind’) TIXEB b7\ L4 (recipe) &
XBLDR, ERXTWBY BRBWTTHD, =T ‘allegory’ DfLHIZ ‘conven-
tion’ Z k& &z iuE Sonnets WONWTHTULEBBD THEYRBEREIW2E1L5 5
Is\vve BT Eliot 1 [HiA] i) 5 [#5] OB onwTeshicth T, [HiL] BB
CoWT, HFDM 2 Y TRARERL 7 » Yy v ADITIERAZEOIE R OB O LB
DTSN TERD L ST T B Z & d, Sonnets @ ‘convention’ DRIEDCEBIZE
BB THAS D,

Literary parallels are important, but we must be on our guard not to
take them in a purely literary and literal way. Dante wrote more or less, at
first, like other poets, not simply because he had read their works, but because
his modes of feeling and thought were much like theirs.!®

Z @ ‘likeness’ LD convention DPNEEFE L T353R T, Sonnets OLHHIC
HF D convention DIFHRIZEH M7z ‘modes of feeling and thought’ 23H -7 &
Wz HDTHY, FhitBcs ‘literary exercise’ THD, &5k 5 ED DT
HBDTLIRL T, ZORROBUHELE VST DLEHEL TV B E W25 THAS 5,
%4 LT Shakespeare DHFICIX, sonnet L5 Z DEFRICHEETR, ULrdAUREEDEL
DFNENRAT, BHEERL2E 2 DR Twicd w52 &%, convention & D%k E #:,
BIEDIE loose ERICK TS [EH] & [MEM:] 0B H FHE2BD THEPRIOLT
WitEWZBTHA D, LW ziul= ) ¥ XAFHD sonnet sequence &\ 5HA L,
“the biography has unquestionably been manipulated almost out of recognition to
fit into conventional forms of allegory”® &5 = EMNFJEETH - %2, Dante DEED
‘allegory’ LW AR EDHBORIETHA 5,

CDFETOWTEBICEH TS 2 EREETE 0, =V FHY X » MEEEL W

STHARMFA L L DO & DBIRICE W THE» Tk, —HEOBIRE, REBEKT OEO/R

10) Eliot: Dante 1965. Faber Ed. pp. 56 ~57.
11) ibid. pp. 55~56.

12) ibid. p. 60.

13) ibid. pp. 55~56.
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L, Lot ORI I THRM{TEL 5, 2 VFBOFTWS T BMEBEHTHDZ
& &L B fiction DEYTH B Z & D, COMOBEY BN EBCBE TR, &
WHZETHE, BHERX L o TULED ‘I »MEED persona DFRELRICTZ L LAIET
BTz, Shakespeare DEEFITOWTW2IE, iDL OFAZED ‘I’ © persona D—
ABDOBECHNT, BHORBRAERITHIENTER, 202X 50, Z0HHT
1%, Eliot OB OHFFHELAIUE, BEC L - UL, F—0FE, LARENCEE LT
LDHFEZTFELLE_OREOR LT, BRILINCEZORTLRVELEWSZ LT,
. Shakespeare (1= DEBOWE »+HSCBLS DL D E LT, HOLOKREY Z DROEE
B7sBRE LT, RETE L, W2 b0,

L2U Hamlet 352\ 124K 0, ‘the man who suffers’ & ‘the mind which cre-
ates’ & OSHEAEFRL TR T\ 7z Eliot 12 & » Tk, Sonnets kT35 5 LIFA
DHHHL, BOTHEOHLLDE L TELDREBHRIND, DM, O
w3\~ C Eliot 238 HORIESER LDk, Prufrock, Gerotnion, Tieresias &\
FANDOEXBLUTTH-T, D ‘personae’ &V x» MEEERETS [FAJ
ERABRICE S TNl B LILTHA 5, 2F bk Eliot WX o TuhbiIFH L
HEOHEIRLLDTHD, TDIE-ED LEBREETAIh T ORH LT, HAR
BOTEFD L 570k & D LIcBEDOER 235 - /oy, Shakespeare 120\ TidEEDH
Lwl, #liubiEsEz bh T BREZOF ¥ HE> L5282, T0FFECEYE
BT5Z LB ONTnTcE W2 50 brbahicy, Zhik Eliot BHIC & » TEE
MfERE LTHFELL RWERTHA 5,

ZLTCEIRE=YVFE Y x » MEEL L TREINDRENE L Shakespeare HHFD
BB L Db aundd b, MBIEELEIVAOME, FEOFERCKIT2ECE
Rier b bod, xefkbh3ME (theme) ¥ TRIHL CRAZRTH S, ZDHEEK
T Eliot Iz &  Ti%, Shakespeare 7% sonnet sequence &\~ 5% HT, FZ Tk
bhTWHHBEHEB > & L Lik, Hamlet LI135E-7eHh ) HFEB W THOFILE
7-F9%E (‘a problem which proved too much for hm’) Btz THA 5L, ThrFE
7= Robertson &3tiz Sonmets @ ‘sequence’ & LTD — &Y BHET HBIUT - T
WhHELEXBRS,

Sonnets & %@ convention DBIfRIL Dante @ [FH4E] ODBEED L 5 [FA £ R4
T DO TNMIAREEAS 7 V2 ) 4 D conventional /s OFCHEHAEINS ] Evoie T
SEDLELDOTRANTHS S, FLTIDZ LIk [H4] & Sonnets DNAT O
o Eliot ®RJF&MMRBIFEL TRS X 51cBbh 5, Eliot © [Hi4] wonwToRT
BRI AT EIEN Shakespeare and the Stoicism of Seneca (1927) O H 2 —
‘his (Dante’s) brave attempts to fabricate something permanent and holy out of his
personal animal feelings—as in the Vita Nuova’. Zhiififs% Shakespeare 23 R
DRDHEELTHF DL D0D0—2>TH50, Zh# Eliot (xR U T 1919 £ DR
FIZEB T Sonnets IDOWTRDIETHA 52, P &b Sonnets i 51
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A% ‘permanent’ T ‘holy’ TH 5B &ik, FHAKILDHBAZBE, BLOARVTH
5D, TOERTLHEZDOLEIIFEN I ‘interesting occupation’ (cf. Dante, p. 46) T
H2 5, Dante DEEFITR T, FFHEROBENBE THh T 501, TOKEKRD
AERER I ZIY o T, &IE, FBROAHE (sublimation) NEBEIN TV E01bREE
Eliot 23E 2 T2 DI L THA S, £ I ABOERBOTE ML o fcd DER
UHloTWBAELE2ATHAS5, LiL Shakespeane © Sonmets iToTlk, 5
LIcbDE L LAMDLDRHAIIE LR BI A XHBRWTHA 5, TIRFELINL T
%1 Dk, Renaissance OFDEERICKIT D5 2UORYILERTH A 5, WL T I©
Shakespeare @ ‘struggle...to transmute his personal and private agonies into
something rich and strange, something universal and impersonal’ &\ 5 HEIIFLE
LTCwWX52, FZAbh5 ‘something rich and strange’ 13 Dante O8& & 135E
o7t D& LT Eliot WU BILTONLDIIFENTDH A 5, Sonnets T ITHiEAD v
themes, % ZI1ZIX#ENT ‘sequence’ & L TCOHM—M4L R L3 Liunadiiuisu,
R & E L OXy, BETZRNLRFOBMEBELEROEN, ThbiX 0% iIT, #
K TEEYE 2 DT, ToXy, FPENERINTERIAINTHDE VW2 X5, £
N EFIRFICHRECIL E o Se#ivh T 5 (4] 2% sonnet @ convention & DB
TEDEEF TEBIILEN TS, T EBRTHEAN] & TEETLEM] 055k
NEDRBREE CTTbTOndh, OWTHiZ-Z ) LIEEEITRRWTHA S,

DLERTELEZ LY - T, Eliot ® Sonnets xi+2 RHFIFADOEKEDOEH DD
D, TEEDIEMOLBED D D H TR T 51D R (e 1920 Fitk DR ADORAD) 1@
BIEL Cw A I LB LA TR L SBbh s, RIEEMWCIL-E D LT
BT 5D, FOERDOH DI, M technique DEIHITISIT S ‘sequence’ & L
TORHF—, EWH T ETHAIM, THIILARIC T S o e Mifi—% b e b LR
&, FIT ‘sonnet sequence’ &5 EBUEMAIC RIS [l & [1EM] LOBRK, B
CEZTREINDNENA - £ (theme) ~NERJENFRE L CRIRTH S, Eliot 21
Hamlet & H:XT Sonnets io2\T [{EZERBHNDHHREOSIEDHL, BEBL, Hs\u
IR Z BT ERTE b o TR IR L2 a3k R [Shakespeare 23 DFIC
RLEVECHHHARE] L WOIFERFTHEL QO3B DRD DR, 25 LD
BANHE RO, XD sonnet sequence @ conventional /nFH A & L CHEAE,
ZTORREI L, Thhr DRAEBROPTORADELEEHEFO LD T DOFE L OXY]
MTEIREW S, [FERT2AM] & TAET 2] oG OTRREESL Eliot 23
BLES>TWEENDBTHAH L, SOBEOHOMWEIL Eliot 12 & - Tik Hamlet &3t
THMBETH -7 LIIHENTHA D,

mawm Sonnets >N THNE - 8 (theme) 2% Eliot 10 & » TEEBEDOL DTH -
TeZ LN DTH - T, Sonnets Txl) 5 ARDOE, H5IIBROMBEIIFEACEAY
Ex TROFVEICE W THATRLRTWD LW L 5, i &b 1920 FERiHED
Eliot @& » Tk, %5 LIREEZRIT 5L Sonnets Wkid 5 X 57005 &3
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DY FNRHBIETE, Ewd T o TERIMPAD F BT 284« D [~V
| (personae) OFEAH L CHKRE, The Waste Land © “The Fire Sermon” <
Sweeney Poems kT 5By, BENRBE Lo TEREINTWB W25 bHNh
Vo 03 Eliot 1XFC B W TLENEOIRME S TZ 5 LERFAFE»DRLT, BLOD
FETED LI TRABDIZILSEHINTWEZLTHS, THERAREL AR
B F o5 <=0BEZEXBL T, ERNRERDO LD T DLHENLTHA S, Tk
Dante i35 “...the love of man and woman...is only explained and made
reasonable by the higher love, or else it is simply the coupling of animals.” (Dante,
p.60) L\ S FEFEEER - TB bR, £O— Tk, ORI Wz TA
W) B, oKk TLTELRBHEAY (character) &72- T, £ZFAAMK L DE
WHERYEZ BRD X5, THRS, Eliot 23FHO#EIRT I\ CRIEC LIcfEED
B, BB LIEREDOBRIZ, Bl W ORARGEEL DhD I LTI~ T, BARLL
7o b DI Te B RENH TR L AT, Eliot HEOBEAEC KW TIRECHED L O s
s TRTWDIELBETER\L 5B 5, Shakespeare 75 Sonnets EE], M
RO o 7o BB HEORE (theme) (% Eliot © The Cocktail Party T\ >T
LN T B EELDRLDTH B, JUERHELOZRHEEEL T, [FE] CEZE
HOEH IR Celia DEEH I Eliot MR EHFOBEXIEL WD DK, Lnwo RS
BEAT TN 2P DTHFRERLDED B F v, e T Reilly ©ARMHE
HOBMBOWEEDOBTED LT - e, BENEDEE L »cE 2% Eliot BH 238
TWB ELTRVZLIWIRTH B, FIHDOER (FIZ X [REDRDE]) kT, AMH
D [F] OFECDE LD SO ITIMBED T, BARACKEINISDTH D%l
W7z Shakespeare 12 & » Tid, Reilly OFELEED 5 &3 BLWLEFEHKE LTLAR
W hhiehotehbihinu,

Shakespeare I\ CliE, BOBELEHEDT —~%EEHTHEE5D, Eliot X5
oI DR & The Cocktail Party, The Elder Statesman CEAFEBER, HED
BBOER, fERCKT S ‘impersonality’ &\ 7ERARBEERN ThEMRE
WTWEERATLLE LW TH S 5, EliotdD\vs 5 X 51 Shakespeare iZiL [H HD
BN A E LR RBRL S DCEZ L5 | &2 (struggle) 3% o 7o & LIXHELT
»5 50, Thht Sonnets RIEE OB f—Eliot D5 [EHEEOR] (‘a period
of crisis’——Eliot: Hamlet 3%)——DIERICH T, BRINIHELIED ¥ 1R
AL, ¥RBERLIEEOSFAYHIDOFERCRT Z LK XoT, FOHMR O RME%,
‘emotional intensity of his time’ #EETHDORGHT B LD Tl ELFENLD L
SIBHLNEDTHB, &5 LEBHREEWT, Sonnets 5% Eliot 23 W35 X 5 7Rk
W Hamlet £, Fiz Troilus and Cressida, Measure for Measure &\~ t-fEf &
BIENRH Y, FOHACE T & LD C Eliot CRFETH o7& LThH,
FRBBARECE 5o TLRETH - 1 £ PERCK L TERW X Y Bbhs,




