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What is Sound Installation?: Analysis of the Historical and Theoretical Backgrounds
of Sound Installation in the Context of Art of Sound

NAKAGAWA Katsushi

[Abstract]

This paper summarizes the historical and theoretical backgrounds of the "sound
installation" in the context of Art of Sound. As for the historical development, while
referring to Ouzonian 2015, the author summarized how the trends such as Satie,
Cage, Brian Eno, and R.M. Schafer led to the sound installation by Max Neuhaus in
the 1970s. As for the theoretical background, the author referred to Cox 2018 and
noted that the sound installation shifted its creative and aesthetic focus from
temporal experience to spatial experience. Along with this paper, the author
publishes a paper entitled “How to Explore Sound Installation: Four Focuses You Can
Use When Examining Sound Installation Wokrs." Please refer to this article (/#)I|
2020a and 2020b) as well.
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