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The Clown in HENRY IV
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BoH0D, ZOREETLHDOIRMIEL ek olcb2ED L 5 nBlE BT 7,

Also I think there is a more timeless element about him, neither tied to his period
nor easily called Renaissance or medieval, though it seems to start with Shakespeare;
he is the scandalous upper class man, whose behaviour embarrasses his class and
thereby pleases the lower class in the audience, as an “exposure”; the faint echoes of

upper class complaints about him, as in the change of his name, are I think evidence
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that this was felt. (Empson, p. 57)®

EDZADEZTTORER, RTACENZ ORZPED &L EFETILnEH D TR <,
Falstaff *\ 5 FROBEHADE ED L 5 MR THNTRET 5.

b4 b, Kempe 122 0OREIC, WKE—EIHE LTI E 5D, ThBEML
SZED LTWRWOTHRBIIZ AT 5, EEHLEBLISEAET Andrew Gurr
WHOEL TRZELL] LW EMiEEXYRHWT, Kempe DN DBREYWE LEA S L
FELTWABEY, ZThiciow LT, UL EERESE T, Peter Thomson (% Kempe 2%
BUE THEY D - T WMIiETE 5D1%, Dogberry & Peter 72213 ThH B LiRkX5B D&
T, Falstaff @B R LTV O, ZOZENLAEZEGBETCEDL LI, LD TH
Brd-T] COFEEFEREYELHICTHI LI, §L7->TUEX, DRI & THb,
Fhicd omko B3, Shakespeare & Kempe DILFERHRA W F 121 ZEE DEVBEL %
AT B DU, HENTH D,

IeEs b1, b L Kempe %% Burbage &IA T—HEDOAKEETH VT kb &K
&+ huE, Shakespeare DIGHHATRLAFED (EFITBER IR TS D L1k 4 E o IofF
e TWIIEAS LR TEEZNLTHD, TOEBIREDHFAL, ThigEKRETR
BURAPEMER & —B LI LT - TWiit& W icWhhs b T h b, fHilxiE, Martin
Holmes Ujﬁﬁhihﬁ, Peter &\ 53¢ % Romeo and Juliet T U7z Kempe |Z,
LIEB L —ENBEER LCwienie, B Lo T~y ) —OiHEIREI N 12 & F 5o
Hal E+% Richard Burbage, Falstaff % Kempe &, THh ZThiEEZ &L LTOIH X
735, Shakespeare (XA > 7e/E 5 5 LESFHFCHE LTV 39, £ LT, Kempe 7375
FEOBHZRS-OMZOFEL, LDAAHEDRETERVDIZSH, Gary Taylor 12
Y 3E, Henry V iz Falstaff 2% X\ 4% Shakespeare 23 TH L7790 TH -
7ohyd Livieu @ Eic, Falstaff 1%, Kempe SHJBETZ ENTERWERINTH o7chd
LI RE®, (2721, Taylor & % 7oL FEEORKZIC 2T, KEETH
NTWBRTTHb,) £ CHIBEE B DX, Falstaff &\ 35BS AT DLTUL B
BYEDHTS, WD T=) FAHWNLEY, 2Fh, BLEBEOEEEIICHS TS
THH 5, the clown &EEFAL 2T LI AEEDORMC KT 2HREINER INHHLUT
»%bo Kempe 13, CORBHARREA XTI REBORE Th 5 LEEHFRIEDS O
3@, #HoEMB—EEICE N Lz Robert Armin DR, HELIiLE2ED d © T,
Shakespeare DEIfFICBE X B ELRIT LIt LA EDLRT VDN 5 Th b0 dL
Armin OFEY, BIfFROBIEEBTCHC A2 512 EHEL L2 L EETEZHD I b
VE, - C, Kempe DFELEA, Shakespeare [ h s\ Z ED EE 1%, HEWNT
PhEENTHEN, RIELIETHEAIZLEXTIETEDHBE
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Falstaff i 2T WL B BT DT, BRREAH 5. Lz, KL HMHET
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HE, BRBICEBSTHHREDORE ST 5 the vice , EHEWALAIER LR T E
MBS AN, RiCr — <~ BERIOEIER & RED RNz 5 B AY, BHC 5D
BRBITEOFEDZHA b, TTI, RMOTHBRDWTIL, BIEHRNEL X
NTE D Falstaff & & D RINDEHEIAY & DEIRAYBEET A DI EE-Tk
Vo (220, MIREZEC L - T e= a7 VADHERS B LIZ, E5FThi w2
ETHD) WE—ERELALDR T A0, BEFHORMBHLHLCEETS b 0
THDo MAHNTIL, F VA PHEINTHBRLTHELS EEHOLSRHBLC E T &
DO THASMEATECET D CBILIRD) LECHTHEACTVWIEORD X 57/
P& Falstaff & ORBGEIHRTH %, EFCHHAOTIEH 200, Wotel Lic, 7R
DN — =" ED X 51 Shakespeare I E %L ks LIT Lichvt, XEMOICHEZ L
Sl TLTC, REDEME LIUE, FiET B0, FFHUIERCE Ly,

L, i & L, Falstaff O3 % b O HKBE 2 D3sin T, 1T /EG C Shakespeare
DEZERMIZE Z BT\ B The Famous Victories of Henry the Fifth 7\ NSIC H<20s
S>TO LT R THESh, §HE-TWBHZ L THbB, FLT, ZOZEICHEL
7D, Kempe OEIEEILHEE TH %S Richard Tarlton?i®, = OE{FIER &+ D 5,
Shakespeare & Kempe LiZ KDHEL L2702 L LN TH D, W5 &, = D%
1T1ESY, Shakespeare D~ vV —UHEIDOFLAEIC BT BBIERTH - 121X Vi, SE
DlReRdonTEIbTTHD, (FDFEMRT, Shakespeare DL{ERERL, 1T 1F '
DM E L G2 BT T B LT D %,) (EMOLGEL, BEARNLEETO K M
i > TERINTWIRWDIES, Whdb (Xbhh) LB IRLMOE, i - THIEI
REINTOBLERBE S, HEALOPRT 7 b WA LIRET L L LoD
DHERTH D,

Z Z°C, Kempe & Shakespeare DFIfRZ ERT2E 210, W SAFELX LTE S
LS, O &0y, KRBT Falstaff %3 U7 ED, ZoOBKZOWTED X 5 s
HWIEWT WD D%, DWT, O OWT, BOBETREDRENEL DT,
THBBMLTHRICDDETHD, £5THIET, =) FABOEE LBADFSY
HET 22w s EB 5, E BA2ERBC LEWENERIRS L5 Kk
S TETVAD, RBECEZOEAREA TRV EDIE > T INHEARFERETH B,
ES5LTY, RMEERECKE TR/ Ebdh, BHTLIHEE 500, 0/
MMOBE TH Do)

BIFEZ D Judith Cook 1%, Anthony Quayle @ Falstaff 23— &I\ » T 5 &S,
TvE—Ea— B> T0R\ DT, E0F57KLER5) TOHDIKERIZITS < —
Vbl o TEEE LT 59, Quayle 1278 (1951, 1979) Falstaff %3 U7-RE%r & -
TUHDTEDHEE L, ETHRBICES, FRE, HORED & 5 /- Falstaff 12,
MR, &<HREDLDTH st s, PO, EVGIEROBGETAD TS LS A
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M1 THY, Lear LI LTHHFHENNET S CIE BT, [Lear EDF 17 2%, &
EFHHES Do LT, Falstaff 13, MECHBHEHLETLE > NEHBORAEA
Cdh T | &% CHET %, Shakespeare @ text 1213, [—1Td D HDEH FD
FaE, BN, £, FLTERBTOLRETSAANMEVICL b LT, ALIIZHD M
REVEAEZZHRET L, FECOBRAELERD IO TRV LHFALTVS, &
DISCRLBEDL, B¥FESL, Falstaff OKFEUHORI LHBELHRLTV5DT,
Empson = 5 <a scandalous gentleman) *EETHEMTHB, £L T, FHE, T.F.
Wharton ¥, Quayle ®3g U7: Falstaff %, <{a gentleman) ThoToEHE LT3,
Wharton 13, HOEEORBITEALNUADEREY 2D 214 7HTT, [—HE, BR
RMCEINE A, BRAKERR, BITNEEREL G LERESIC 00 5 Bl
7z Falstaff, % 5 —Jicid, BLATE U I®508 053 E LEM VAR — BTk
YR TR A E M E B R X S h T s AR E L LTRIRE DD
FoRifR—oBEA B L, BTV,

=55 Th7<, Quayle ZBEETET 5. i, FA A 7 AF—DMEGEEEN] (1946),
Tl (1970) DA FHITIRERAD (ro 7 XFIC O X 5 nBH AWML RE
Bic\) EFRE LT3, ABOLERREZER T, EXBRIOTRIESH
TeB L E R LB T, DX REBESAYRER TERVCEEXLHHEEETH
%o LT, BEAaEEwE, Biciibhic AR, TRCHEL VDR THHO
7273, Falstaff OBEKAZEWEIRIE, ZOBMIBATVWELEE %, flxiE, BIHEET,
Henry Flos»7- Hal EFMHRDO L HDCBEDLRLEE TH B, (Hal EF @ Falstaff
DEFEINT & A EBHEBOBHNYONHETHHOWEH LTE Le W h AIERES
LwidhEd, Blicgbei v HRIES, ADFMr B TET0w507 L
ML, —HFhigE i, Falstaff 13, —B CHEBEIOBEEAY TH S Z &LERTHE
REYHCAT T T D 5 .)

there is a devil haunts thee in the likeness
of an old fat man; a tun of man is thy companion. Why
dost thou converse with that trunk of humors, that
bolting-hutch of beastliness, that swoll’n parcel
of dropsies, that huge bombard of sack, that stuff’d
cloak-bag of guts, that roasted Manningtree ox with
the pudding in his belly, that reverent Vice, that grey
Iniquity, that father ruffian, that vanity in years? (Part I, IL iv. 446—454)©

DX ICHEMCIE4RRIND LB o T W WRETR, TREDZ LE2EH I T,
ZENLEEETLZEL LT, LrbHEFLLENLDHFETHIUL, ZDOX5EHDL
hbh, b ThHFIEhD &, BEYEZ I EOHEREWHHEKL] &, Quayle 1XEHE
RO LT3,
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3 5 O & Falstaff 113488035 %, [Hamlet Z 44 & 331, Shakespeare D7g
NT—FMINCD S ERTCAW T, ThIRTHNT, H6P 3 AMOEIN DR, &,
MK, EoRSE, BR, BRELIOEHEME > TAHE5AMEZ, HDAHZ b FARCE
BN B 2 Il R Te o] & T B TH D, DM T % Falstaff 1%, 7206
THHTHHLTLE » kB2 IB50RTZ SR SVamohd i b T
QUL Lo LRERZBF T Tidkie b gl

Lo L, Y it a B 2 510k 703% - T h, Falstaft 1, M@0 THES C &
DTERCHELRERILTE] 2350, FotodfEs Hl ETOREME 2T LTLES>D
3, Hotspur DFEEICI\NT ABEDH—E X7 EHITRRED, TOo—HEz7HLTAHAL 5,
(ZoBFES, 20X 5 OLEY, BHEMCERVT, EREEREOEHRO—MER
o5 o)

How if he should
counterfeit too and rise ? By my faith, I am afraid he
would prove the better counterfeit. Therefore I'll
make him sure, yea, and I'll swear I kill’d him.

Why may not he rise as well as I? Nothing confutes
me but eyes, and nobody sees me. Therefore, sirrah
[stabbing him], with a new wound in your thigh, come
you along with me. (Part I, V. iv. 122—129)

DL 5 IfRBUCES 7 Quayle D F v e (1979) TO#EF A Wharton 23 ED X 5
L TUBDERICHRTHRI 5,

T Tt X 5i1c, <a gentleman) TIXH AT ED, TOHMIZL, BaMrRITL
o=y EF4F—=Thb, Lid, THIEALEREVI IV LA TEEDTITA
EINE] Thdo =VEFTAFT—THHENDLITIE, BEOHBEE L IUE S D MHIET
Hh, BECREINA»S LLEWREA X THES b, ¥y AL TOER
RYOWENABEFELT, Hal EFciaEobhict &, HrEL =y 7IREDKD, LD
L s oBRYRT T LuaBRCChs TBRS Lb—R] 2T ShiFhidiebini.
FLTIR g LEREM &, RRREEZERL L L, KEVETHI LA
H¥ks, ZoBEEZXFTET &,

Prince. What trick ?
what device? what starting-hole? canst thou now
find out to hide thee from this open and apparent shame?

Poins. Come, let’s hear, Jack, what trick hast thou now?
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Falstaff. By the Lord, I knew ye as well as he that
made ye. Why, hear you, my masters,, was it

for me kill the heir-apparent? Should I turn upon
the true prince? Why, thou knowest I am as valiant
as Hercules: but beware instinct——the lion will not
touch the true prince. Instinct is a great matter; I was

now a coward on instinct. (Part I, II. iv. 262—273)

TDXS 785 Lo—i] 8T 570l Ih s, THAR3ETIXR T
WHREDIET &, TR e > THFEARKICB L TL 5] i, iy, BEOK
B2 bR DR, BETE D ED T IIE VLB T, W FREELTHTS, [
Db, NKEXRVCDHECARLDOEN LD ] DI, RLEXKVWIEThHD, ZDET
TCRGIA LICEIBB O%1E €, Hal TFoERORFOFIZEPI, Zh ¥ TIREWTH
BTWRHEED, RETHE VAL VB 250k Hal TF0ER IR %5, Falstaff 11,
FoULTLEBEEAE ST, BOAEXLLS L350, TOWDOLDORENHUTH EXY
FCORIE] CIEAHEHRTH 7o DM Hal FFIL U EHEXRELTE D, HO
RENIRFA 2575, £57528071] b, BEL->TERFRECREEORILE
5o (B R 7/c Open University T, ®% 9 Russell Brown 2%, ZOHHMEL &FEC
DT Y ~N—H AN THERELICDOED, RV DX 5 ANDHEOLTEEREYHRIA L
TWeDZREZLTw5H, LhL, TOHETH, TXTID X5 EMBR UL
DI\ DEW D BRI S )

IDXSTRTHS &, #EEK Wharton 1383 Quayle DBERI L7-& 5 hin B35 A
BETER->TEY, TOEBICONWT D, EhD T INIEETH - 7o & T 5,
HEDCE I e Ch D, BHFIROMEEZCIRENODDEHTH D, Lo Lighib,
Falstaff 1%, ZhUs EEMROENRELZ LD, Hhd FA M 7 AF —D/PHICEE
FTANDTHDND LS CBRINFTHIERLIRCDTHA d Mo £DHET, Cook 3
ERLTHLo1C, THBET, $&obr EWWHR2FT, HEXAS 7R\ Falstaff 23, %
EORDESTELOLENHL LNZ ETIXDHHH, HE DISHMATEHIBEC D
FUCXSEDZ ETRIRNIEA S D

Shakespeare 1%, Quayle R U X 51, W LEFOMACHESY L-DRs, kX
HERE, ErERIBLCWIZ EThHD, ZHiEfoHE DO FEELL, Shakespeare @
BAEZHENCEL D EbIRLISPIFIh TV EDIT LT, EMNEHE,
ZRHBRETH, BABETOAHTY, K EELLE TS, Tk, BHEOLE, Xb
XRS5 & Zicd, WHBERLKIELRBGTHTELDTH T, HETS texts 8%
D ¥ ¥ Shakespeare DEJHITH USRI EBEAREIZE S\ $E3K, bad quartos & IhT
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FHE DEAD - 7 texts b, WHOMIRIC & - T, MICBE—ROER LD 5 B EE
2B BERITIR > TEOOH 20BN TH BB, 20, Quayle 23REFH i ANy &ER
HERB ST —ThEIMEERR D, i h OFRBMMED B HHUETIRE 7 B & % Shak-
espeare (X, —HEEDMEIIR LT THB, Lo b Shakespeare i1, THOEHELYEEL
THAZBCTE T DDENE, MHOKIE LT, TiEe Gk &8
LThv —IR & T, #H LWIE LORIIARRINL, Z0F FEBCAEFRTEMA T
WIEDIED D, ZDBIRTIL, FZELRFEHLRFROTMA S bhicliisr s, L&k
LT, Shakespeare DEAN BRI T5THETENTEEL D575 5, Ben Jon-
son LILE- T, HIEINRE ECENEETH D Enb, ThTh, fhHE, &
W Kempe D X 57 N\GREDER L AEVWEZ LT THREZETIL L, Falstaff ok
BRI, 13253 % Shakespare @ 5 BIZHFE LTV B EMFE ERFADEICERE LR S
FTHIBII e d L\ T 5B L2 EEHE e\, Shakespeare 7% Kempe 123 L
Az o &L, 7e512 & Falstaff 23 5 —EES I8, RAEWLIELL A
Y, BLoMRESRETHA TR EL, oL, TR BT 081 bEH0
BB TIE, Hewry V ICIXBEIRINNTEEWL, FAEHMKELLTHYD
BlE L BRI e AR ERESBB A B ER TS » L JIOERE RS EFH - 7
MHEAH 5,

L L, & o EHEMM R E TR E ol Tldishs - 7oo Bl 1E, Hamlet 123k
B R P X T B L, %7 Polonius W13 »C, [BHMr Gig> Thielrhii, I’y
CTTWRHER L] £ 5 L&, AREEDENRESFEHRN Gig> HYOKFETHS
Kempe RIF BN T2 TTH 5P, Hamlet O, D F ¥ Shakespeare Dl
FITIND7ED, Kempe DZEEE DFFRN LA THEKFE - OT, 5[HLTAHADE,

And let those that
play your clowns speak no more than is set down for
them, for there be of them that will themselves
laugh to set on some quantity of barren spectators to
laugh too, though in the mean time some necessary
question of the play be then to be consider’d. That’s
villainous, and shows a most pitiful ambition in the

fool that uses it.

(Hamlet, III. ii. 38—45)

Z O A &t Hamlet ORI, BOIEGERERBEONZEEINTETVWEDT, +
CEEALORIREIEND LA THBD, FROBMCLERLTMALZ it L
Vo Hamlet DZEEIL, the clown AR T F U T2V BH, HIERDT
Tl DERCBEXFE LRI S ELTHABRELIATFTLEY, HEOEREDOREY
FBZEDE 5 LT LG, 2F b, EEOEARIL, HALLI—SELHIED
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Z, FIEVEEECADEL I L—HDHDNENE, the clown DEFIIT DERMNDL
AT WBDT, BARERDIEE LI X S IEHE L TR LWL EWS Z &7, £ 2T Kempe
2ESTHATMTHES Do HHWIE, HEROBAIE > THo7DIAH ) Dy Robert
Weimann 1, =@ GE{LIE YD %53 LT a nonrepresentational version of mimesis
in which the actor is not entirely absorbed by his role &\, Hamlet DFRIT H A
53, Hamlet @ text DiciTh, P EZh T b ¥, Shakespeare B & 2318 D
Macbeth =B\ Th, ZOEHREBT UL ERN, L, TRAABFCRSD%
13, o TR LB LTWB8, Kah, Hamlet O 5 WO, A7 &
BriiFihinl &d, BENSBEALIZREZBTCREELLNRS, T LA, repre-
sentational & nonrepresentational DEHE; DIRETE & BRED, =V ¥ X AHEBOEEY b
b LIc b ELBRNETHS Ho BHREVIRF ST DRAEROMTL, EHOHKEFE
DRI T ERLOEERLUCESI LT ERVOTH L0 b, BEEH
DETHLREORRL, EBRFCRETATEY, LI TREBHAZELT W 5, GBI
B> 13, BREROERYENTERF RO THS, Kempe DIELENC KT 5 HER,
TEOVSATRBELYIDUEETH - £, BEINDIEA S,

Hamlet DEF LR DA TH S EHBERTCTHEET DI, =) ¥~ AFERE - R
FBORIHFC T B THD &, David Wiles 13FET %, £ LT, =Y FAHEE
1z 3515 % the clown #ALE-SIF7A& T, Falstaff=Kempe & & LTRET D&
LT, BELBECOWCVTHEBMRHEBLEM LT %, AR TEX DR (EEICE
LRI iy BETHHEEE DTN Falstaff DAIEE &0 X 5 pIR1EH %
Dk, OLET, RITEFHTH S Famous Victories (LLF FV LR & ORIRA L
W LT, FObhE T, Wiles DIRFHEEEZLTAHL 50

FV X Shakespeare ™~ ) —[OH#tEI & DAEIY, —R LA IAHEHLCREVDT,
EEARIT B Ebh B DR, [ 5% % 5 D3, Shakespeare OGS & DO ERFIHIE
#HiEBZ L7 &, Bevington XWEOEHERBEREEMHL 508 FV 1%, HalE
FEHAERR L O TH BT T, Bk L EEBOMEOMREELRE LR
L= A, % b, Shakespeare DARE S H% LT Falstaff ORIGCH ML S
T, KEMEBRED S,

COEHRONEL, Hal EFREEETAr Ev 7y FEMO X 5 T URH » SHER
DERBOHREHNTNT, EREMRETHESONALEE > THE, [FHOEELE
AAEHLTHELIS ELTHHEEZR T LE DT 5 N DA, EMLDWD,
FEINAT (FD khth b LW AR HRAAL S D TH b, TE, rEV 7y
FEBVPIEREN TH-Th, TOAKIHRELLVWOLATL S, Hal EFedbsss
F B ERIFAREREOMIBELE > T\ WD Thb, Shakespeared Henry IV
PENET AR LTI EHTAZENTERI -, £, BFAFOR—X
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EREBF 5L FV O TH % Harry V THHIT I > T e & THIED, 7eREIHLTH
B

Shakespeare D LicHiE, T OEHOMBGEEBEROFETH D, EF % —H D
BHEOHMM LA LT LEY, b hic, Oldcastle & ZDHfizic 275 21, Tarlton
DO Uil b Derick OBEFCHRETI LR E - C, BEENERLGLCIER LOKE
N E LD TH D, CORBOREEWILEMOK I, BFONILLBIHBROF
DTHBEERBF Uk Hal EF2ABRINS W3 HeEET 5 & T, FV itk
BT HRBHREXEAT S N TEDLI Lol THLTHI0E D DN
THHEEERTETFIREBRNICEROIFEETH D L\ 5 ERY, HRT 2 HEREOH
4 Hotspur IRDF A Z LW HEBEL e 7o D Th b, Rtk EHROKR, Hal EF13,
FV X AROHEN B4 ENE T LT, EECOEBACS, 2% b, LZbES R
WCERE DS COABOBEELEL bR Z Einit- o, HEEDEFOREDKRR
13 E R s (Bl tE, Hamlet #F %2 TA X! HA\WIiX, Banquo OFHT
BHEINDBAF 27— FED James VIZHRE L TAH I ) Zhiz EFHE BB 7R
Wi, RS S\WETE 2 AD TR\ e HEHEKRTIE, Hal EFOEHOLS
OB, FELTVWAZRCIWT S, BOLhA3HMALDORVEVIRE (=T
SMEESTHED) DREBCRELTWAZ LRERTRETHS 5,

BT 5 EL, T o text TIE, Hal EF721 T3\ Henry EORERAIE I H
oIz, HROCHCRBOMGELXE > THBELTW 2D I HH I T
5L, EAFOLEDOHD LT % Hotspur & 27T 2EThs, FLTHH
VLY, FEEXEENSTRHLL Y LA LT W EE W5, Falstaff 320 — A TH
B

Hotspur 122\ CE 218, BRROM S OB ER UCIEEROBRIA <512 d
Db s, RIEANRGERCH D TE o EE R B TRELTLES
ER, HEE OEFO/EEOMELHRET S L1tk b, Hal £EF0zh LT LTH
Ehs o ERFERI L - 7o

% LC Hotspur OIFBREN eI RE 5> D45, Falstaff OFFBEEMTHEA S50 D
R 5 RESHERZ, Hal EFNF0ENci| T u b 7Dl o RELYZH T
50T, WOESHEIORERE h ORI s i\ B 5t E0FERT LAE
e FREZS 2B, COEMABEHEEICESTE B edy, Lz EDRIRTH
FEDELTHIITTHS. TOBRFNOEREES X5 DT LRE LD,
BILBEZEOEETH 7D THbD, &5 LT, Shakespeare 1%, FALFHoEEIC LTHESR
Bl s 2y VAR ETLTHET A LB T5C & binnic,

FV 0EBIMNER % /5 LT, Oldcastle DREZ[ 5 w2~ T, #HL < Henry E
TR 2 F] Tl uontFEEDEY M £ T5 Hotspur ZEHEORCT 5 &
itk b, Foll JIOBBELHT L tindbitotee TNERE TS DM Henry EO
ROBFATH 5,
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A son who is the theme of honor’s tongue,

Amongst a grove the very straightest plant,

Who is sweet Fortune’s minion and her pride,

Whilst 1, by looking on the praise of him,

See riot and dishonor stain the brow

Of my young Harry. O that it could be prov’d

That some night-tripping fairy had exchang’d

In the cradle-clothes our children where they lay,

And call’d mine Percy, his Plantagenet !

Then would I have his Harry, and he mine.
(Part I, 1. i. 81—90)

5 LT, ENEEETHD Henry £ LR DIFEFE Hotspur, JEHE CHEAK LD Fal-
staft L E DET Hal, Zh ZThBEHEMNCBETRRCRFS2bh 5 EiibitoT,
COSHMUBTFRIMRE, T o UTERARMMA & Tillic, K2, ZOX5TEETIEEZLD
NI e F A7k bicb Licoix, FRi, EuEE (thd, BELERO—
BMTHHTLIER!) L VCOEFFREREL L LBBNEEDILLRETHD,
FREMEZTHRA LETORBROBEMICEBE RGO TH D, Lihi-T, & Hal
ET & Falstaff ORBEBCOBTOXEED, HEAE CTHDTRERELCBHEICA>TLE
5 D%, 3 CIE Quayle DEFE RN Licd: & A Tt tz, Hotspur 23, BEDOKRILTE
BN TRERD =21 ¥ —DRFETHB LT 5L, Falstafl 13, FFEOAKIIhL
WTHHEEYER L TEARNSRELY LT L 5 T2 8T D REED =2 0¥ —%
LT3,

BHERZ L, TOZAR, BEOHATCIHIRLIHEESS Z idl, dLHES EL
7o B F TR OB Tl Es B sy, QuayleDFsHE L7z [HWHE 7z | Falstaff 0f7%
i GEALIR b)) ORENLEBEET, REXBEOLETHEQZ L3k, Z0R) ¥ T
HEFDTHBHB, COBERCIRE IR TRVIT\VD7, (Oldcastle DEHIIX, %
DFBROPFECTEE INICDRED, FThIg EMDBEFHTF %2 EE LT Shakespeare DIEM
i, AKDH -Gl TH %o Empson OF 5 X 512, X EfEEY YRI¥E L5
s BEERDSEE B R TG EMFEZIE s d Lhinns, Eik, £2ewn
oDy, EEHEOWTHEDOBE LN IR T ER VDR,

FV Ofgtk L B, JOBEENLHRTHRL S5, Henry FaEEE AL FV T2, #%
BAEFLTWTH 2D 24 P AVITEBEBCER IhEh-70) T3 2 dicikdic & 2L,
“>% b Richard II ©FEEI% % 725 L7z Bolingbroke o+ CREELBH L5
BEPBRBEEYESFENSRARC L Z1L, FRIIMNREINEEDTHoT. £LT
COFBEELHEIERNL, MLV IREERBTH I er b, FARFCEECES DTk



V) — 4 BN T B B 33

TR DI £h@x, EEEED Kempe DFENFHMAE TH 72D TH B, A
BEHThE, b LBEOMBRALNED, TOMFREYLALZ EARVLILTH
Do b, BUAMWERRE LK OBEY, FHoOMEL L 25 GELIREY> TEE

EEFM DRI RTH 1A S5, ENEBETIH L, TOERFLHUOLEL
A5ETHRAEER, —BEDO S BDICHEHETOBHE L VS KELHTIIASA, L LHE
BRI fTACERTREL 2 LA HERDE1 b, F1, BB RT3 X 5 c—F
DB EENZE L TREEXEZ DT ENARRTHED 1S, Bt o TLES T(ER
s b,

Hf B BURBIOWRITE TDOAE 2 e biE, Pz, BEE VI RADOERDOEEHRE
HBRFTHIEREETHA ST EDL, BLEBEDEENIIEN LR L, 120 (3
RO D> T T &k, -6 LULHETHECE Y HTT, 20RERES
DFE TR &ids —8ETIHBLTHI 5,

What is that honor? Air. A trim reckoning !
Who hath it? He that died a Wednesday.
Doth he feel it? No. Doth he hear it? No. ’Tis insensible
then? Yea, to the dead. But will’t not live with the
living? No. Why? Detraction will not suffer it.
Therefore T'll none of it, honor is a mere scutcheon.
(Part I, V. i. 135—140)
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If I be not asham’d of my soldiers, I am a
sous’d gurnet. I have misus’d the King’s press
damnably. I have got, in exchange of a hundred and
fifty soldiers, three hundred and odd pounds.
(Part I, IV. ii. 11—14)
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